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Exhibitions 
THE COVER: Signaling the com- 

plete redesign of CRAFT HORI- 19 Books 
ZONS, Ivan Chermayeff's cover 
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LETTERS 


Art and Craft in Architecture 


The Vav-lune issue was 
planned and a delight 


through it that some of o 


use Muse um of b ine Arts were I 
ted in vor special Art and Craft in Architecture | 
number lo 1 1951, at the 16th Ceramic National 
sunced the first citation for the best use of ceramix 
is integral part of an architectural plan 
The fourth irchitectural Ceramic Sculpture 
\ward, now a money prize not a citation, is offered 
ming 19th Ceramic National to be held at Syracuse 
} through December 
This project has proved that “perfect coordinatior 


in artistic contribution could only result from an ideal 


collaboration between the architect and the sculptor, under 


ditions where each is fully woquainted with the other 
point and both mutually directing their talents toward 
mon goal 

ANNA WETHERILI 


Svracuse \ 


BONNIER S sit 


5 MADISON AVENUE, NEW YORK 22. PLAZA 4.708 The recent | architectura 


tribution is 0 good ] 0 o want to 


without complLimentin vo ost warmil 
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STERLING SILVER AND EBONY CUFF LINKS = meters 


ollaborative work might be hown to the eventual be 


raltemen as well a irchiteects 


$8.50 pel part In my opinion tl i higt prart 


handmade by 


william shaw is 


ong? itulation 


in his studio 
al 


5320 Farley Street Merriam, Kansas 


STERLING SILVER & GOLD 


fa~ err 1 wwe lo 
nbly-line basi 


ind the tike 





Sterling Silver Sheet, Wire, Tubing, Findings, 10K 
Gold, 14K Gold, Fine Silver, Copper Shapes 
Enamel, Solder, Flux, Display Boxes, Craft Tools 
and Equipment 

Free Catalogues 


INFORMATION UPON REQUEST 
SOUTHWEST SMELTING & REFINING CO. 
1430 ICT Building 
P.O. Box 2010 Dallas 21, Texas | 








Disenchantment 


bitin STRUCTO 


ahh-af eaniiiin. Tie tandh ARTCRAFT LOOMS 


the Armory Sho } vears ago fulhlled its purpose . . 
sh wine) annocnd: ectebiiched ta U. 8. painting Freeport, Illinois 
comparison our pott y s becom monotonous, It is non 
tional and relativel olorl there are two character 

s that are fundamentally American, particularly opposed to 
Furope in antecedents. it sur insistence on ftunctionalism 

ur passion tor dramath ole Yet narrow-necked overly 

ind pots of giganti roportions have milv the virtue 
virtuosity IT he experiments n high hred 1d onsequent 
ombe glazes, spurred b ' ‘ ‘ ' healthy, but 


infiibitior 


of its posi 


eems unaware 
le irful ot the 
cel predominant! 
haped expression The 
irity too ! thie t 
4 & 8 harness in metal with 8° weaving width or 
eplorabie th 9 ee ee SS hardwood, natural finish with 20” & 26° weaving 
sheep-like the t nul 
width 


orse is the reth ‘ iD tos } 

hoices—or if they do state them, to fuis tne Patented STRUCTO Ready Warped Spools can 
maze of gibberish that one must be expert em 0 be used on any style loom equipped with STRUCTO'S 
deduce the meaning 

For myself if | find the 


disillusioning. | take it as ‘ a : peu aoe Weaving Supplies 


how many truly great artist 


Steel Warp Beam 








into a mold in trustration 
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RABUN STUDIOS 
AMERICAN ARTS AND CRAFTS 


invites you to @ showing of their new fabrics, hand-weven in the Bive 
Ridge Mountains. Lovely, soft, thin weels in interesting shades and 
colors. On display there are alse pottery, jewelry and turniture, hand 
made by young American crattemen 


31 East 67th Street ° New York City 


CALENDAR 


ALABAMA 
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eee ewww wee oe recoe 
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BEGINNERS in HANDWEAVING 
teach yoursell te weeve with the helg yf the 

NEW BEGINNERS HOME STUDY COURSE 
for 2 and 4 harness weeving fre 


\rt , alts, at | , a Stan , Mrs. Harriet Tidball, Director 
DISTRICT OF COLUMBIA THE SHUTTLE CRAFT GUILD, Kelseyville, Califernia 
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KENTUCKY 


CUFFMASTER 


TRADE MARK 


The Finest 
Cufflink Back Made 


Design and Censtruction Petented 
Aveilable in gold, silver, gold filled, brass and ether metals 


Write for our illustrated Folder of Jewelers Findings 
Ornaments, Kilns & enameling supplies; Copper & Sterling 
Sheets, Wires & Circles 








MARYLAND ANCHOR TOOL & SUPPLY CO., INC 
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KARHULA... 
Magnificent hand-fashioned 
crystal from Finland. 
“Karelia”... cocktail, $3; 


goblet, $3.75; cordial, $2.25. 


#& GEORG JENSEN INC. 


ON, Fifth Avenue at 53rd Street, New York 22 


PRE-COLOMBIAN 


ROBERT L. STOLPER 
8852 CYNTHIA ST.,LOS ANGELES 46,CALIF. 





CALENDAR 


MASSACHUSETTS 
/ i lug 


NEW HAMPSHIRE 


Vl } ‘ 


NEW JERSEY 
] “ ( } 
n Ja tthe Ne kV 
NEW MEXICO 
/ | f t \ \I 
Museun lrvte tix } k A 
NEW YORK 
j lug | } 
( Miu {, Al a 
/ i \ Artist ( ryst 
f | \ Yo ‘ ( 
Ir 
] f Kand M 
M Ml \ \ 
j ‘ i ‘i ' 
{ | Ml 
‘ ‘i \ \ | Viag 
j j ‘ 
Ml 
{ ‘I | | . Ml 


NORTH CAROLINA 


| 


PENNSYLVANIA 


TENNESSEE 


t Brooks Me s! Art Ga 


VERMONT 


us Vos + Craft Market 
Renies + ( raft er i An 


VIRGINIA 


WEST VIRGINIA 


Smitheonia t Iiuntineton (alle 


WISCONSIN 


ITALY 














COUNTERCUES 











| 





HANDWEAVERS!... READ THIS?! 


ple 


WEAVING YARNS WITH “THE PRECIOUS LOOK” 


UNSUPPORTED METALLICS IN VARIOUS SIZES + INVISIBLE 
NYLON SUPPORTED METALLICS + SILK SUPPORTED METALLICS 
RAYON SUPORTED METALLICS + FORTISAN SUPPORTED 
METALLICS + (IN 15 GLOWING COLORS) 
> 
2 PLY LAMINETTE + 3 PLY LAMINETTE + METALLIC GIUMPES 
RANGING FROM 700 TO 5400 YDS. PER LB 
> 
BOUCLES + NUBBY BOUCLES + METALLIC BOUCLES 
RAYON WARP + COTTON WARP + DRAPERY AND 
UPHOLSTERY YARNS, ETC 


“FOR YARN NEEDS’ “HOME YARN LEADS" 
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Send 25° for Sample Cords and Price List 


HOME YARNS CO. 


62-05 30th Ave., Dept. C, Woodside 77, N. Y 
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A Handy & Harmen Croft Deele 
11 East 48th Street, New Yort 17. W. Y 























DESIGN AND DIRECTION 


With this, its sixt seventh isstie CRAFT HORIZONS has been redesigned This has been 
done t allow for e effective graph presentation of ontemporary trends in the 
reative rait 

We i ple ised [ sere i the improvements n ide were originally suggested by 
subs bers during a surve this spring of the magazine's readership, when we asked 
for ideas on how we ght better serve our readers interests, Of 2248 subscribers to 
whom We sent questionnaires, 1006 graciously took the time to answer. We were surprised 
ind pit ised at this nad ition of the lovalty of CRAFT HORIZONS readers i return ot 
nearly one halt is something of a phenomenon in the magazine publishing world 

These are some of the teresting things we found out: Half of our readers are over 
$2 and half under that age. Some 78° went to college. The median income of our readers 
is one of the highest among general circulation national magazines, Half are prof 
sional people. A solid 89 read the magazine to satisfy their interests as either pro 


fessional or amateur raltsmen, With many evidently active in more than one ratt, 46 


ire ceramists. 45 etalworkers, 39 enamelists, 33 weavers, 29 woodworkers and 
Li furniture makers. Some 4 iid they also paint, while 26° do sculpture 

\ great many ot the espor dents to our survey had critical comments to make the 
principal one being CrarT HORIZONS’ lack of full-color illustrations, There is more phon 
in this issue than any before it. The stumbling block to full color in every issue, how 
ever, is the almost prohibitive expense of making color engravings. We were also severe! 
criticized for sometimes running pictures of craft objects that certain readers considered 
mworthy of CRAFT HORIZONS. Our answer is that, as far as we are able, we strive to 
report what is going on in the craft world and let others do the judging. That is wh 


for instance, we published a picture of Agenore Fabbri's controversial Burned Cat (Sep 
tember-October 1955 vyhen it won 4 major prize at last summer s international cerami 


exposition at Cannes. It was indisputably significant news 


\ friend of ours told us recently that a big difference between America and Sweden 
is that “in my counts oung couples skimp and save to buy a particular piece of pottery 
they've seen in a shop window and fallen in love with.” For us that sums up what 
CRAFT HORIZONS is trying to accomplish, Beyond our purpose to dignify and stimulate 
crafts in America, we are trying to provide a showcase for the work of professional 
craftsmen in the U.S. and abroad, The articles we publish about professionals, moreover 
are intended to furnish inspiration for the many amateur craftsmen and craft teacher 
umong our readers. We also provide a lively marketplace where the work of craftsmen 


may become familiar to consumer 


With this issue we list six newcomers to our editorial board, Architect William Lescaze 
is active in the cause of the use of art and crafts in architecture, a subject we shall con 
tinue to explore. Greta Daniel is familiar to craftsmen as associate curator of deg§gn 
of the Museum of Modern Art in New York City. Leo Lionni is art director of Fortune 
und co-editor of Print. The other new members of our editorial board are New York 


craftsmen, well known in their respective felds, who will act henceforth as craft media 


onsultants on questions of a technical nature. All make their living as craftsmen 


We hope you like what you see here and find it a step forward in the continued expan 


sion of our horizons tor the cratts CONRAD BROWS 


on and tady im greet ater giale ilatiar cram sculptor, Mario Moretti 
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traditio ould never be subdued, In het 
renaissan sitter the war there was a 
fusion of the two. Part ipating were not 
miy her designe rattsmen, but her paint 
ers and ilpt rs. the irchiite ind her 
irtisa drawing ipon the physically 
preser past ipon the continuing vitality 
ol the peasant cratts ipon the needs of the 
present. The individualist ten perament of 
the Italian people makes it natural soil for 


small production units in which individual 


ontrol is always exercised over the prod 
uct It is a4 natural craft country 

Its fine artists painters and s« ulptors 
take pride in being ceramists, weavers 
metalworkers. This accounts for the par 


ticularly interesting development of ce 
ramic sculpture in the past 10 years, as 
these pages will show. Italian furniture de 
sign has had a stronger influence on Amet 
wean tactory produc tron than it has had on 
individual LUS ibinetmaker 
Italian agencies 

The Italian government has been a 
force in promoting the craft movement for 
economic as well as esthetic reasons, Its 
igencies give material and moral aid to 


the liaison be 


market 


the workshops and provide 


tween the craftsman and his 


Japane «¢ culture has been an influence 


West Coast 


immigration 


on our since the first influx of 


sare 4) years a0) 


ag 


Japanese 
Phe 
ind 
\ ishington 


ontributions It 


interior artists 


ot ¢ 


museums designers 


crattsmen ilifornia, Oregon and 


been aware ol 


took the 


this 


have always 


Japan's « 


nme upa 


tion, however, to bring awareness to 


the rest of this great and divergent coun 


trv. But it was the past that we discovered 


the Japane se folk traditions. whose future 
it this point, is uncertain 
With i steadily increasing industrial 


economy, Japan's great peasant craftsmen 


with whom the making of beautiful ob 
jects was a way of life, are now largely 
bemg used a i labor pool tor the prof 
itable export trade The Mingei Associa 
tion which tried to maintain the folk craft 
tradition by etting estheth rules ind 
standards and pro iding retail outlets for 
each ratt community. ha not been able 
stem the tid of deterioration, Present 
day Jay imi im transition Her irtisal ind 
irchitect ire b y absorbing the influence 
f the West. It is a paradox, then, that the 
West hould be adopting Japanese tradi 
thonal stvles as modern while within Japan 
elf. the West i irgely responsible for 
he inthguatior f hese er traditions 
The Japanese house at the Museum of 
Vodern Art in New York showed us that 
lapanese irchitecture i wer wr ideals 
{ spatial desigs implicity and resource 
fulness, Short Hamada visit this coun 
wi bngland great potter Bernard 
Leact mn LYo2. pe nihed Japan great 
nessage of reverence tor the a und the 
bject. It teache ‘ isite approach 
ind th gnit e ott t trivial ob 
! | eve la i rt eacthe m 





of the living, moving, uncertain moment 


ind its enhancement by the humble objects 


ind gestures which fill it 


The Japanese artist, devoted to nature 
inferprets it in each object in pottery 
prints dresses swords combs gardens, 
dolls and fans—to inspire man with hope 
ind intuition in the life of the world, The 
occidental, working directly from nature 


and responding to direct sensation, ends by 
sight of the Phe 


memorized 


losing object in his art 


Japanese artist, having studied 


and lived the object, b 





itis by consciously 


forgetting it, losing sight of it, and ends by 


capturing, seeing nothing but the essence 
of the object. He knows the weight of the 


butterfly, the bend of grass under dew. the 
space of light 
Every artist in Japan remains a work 


workman can become a 


man and every 
great artist, whether he is a painter, sculp 
tor, a metalsmith, lacquerer, ceramist 


wood carver, carpenter, gardener or archi 


tect, Many of Japan's ancient artists were 
ill of these at the 


In Japan, art, 


same time 


craft and design are 


united, It was from the great painters that 
the craftsmen got their motifs and vice 


They 


The weavers were able to capture the mov 


versa were able to make lace in iron 


ing cloud, The ceramists could render the 
fertility of the 
kilns. The 


marvel of the sun in their lacquers of gold 


earth in the fire of their 


lacquerers could impart the 
on gold, red on gold, gold on black 
Ne ver the Greeks 


integrated art consciousness 


there ‘ 
that 


since was 


more 
penetrated every social and economik 
Essentially, its art was the art of the 


the 


layer 


people for, until late nineteenth cen 


tury, all Japanese outside the military caste 
were fishermen or farmers, Certainly, until 
the second world war, it was not unusual 
for a peasant family to travel 40 miles in 
the spring to see a plum tree blooming 


Zen Buddhism 


The Zen Buddhist philos 


influence of 


ophy ind the tea ceremony was consider 
ible on the arts and crafts. It glorified 
simple, homely activities and beautiful 
surroundings, including the objects used 
in the tea service lo encour ige the mood 
of estheticism during the ceremony, every 


phase and gesture was strictly prescribed 
the mixing, serving and drinking, the 
study of the kettles, bowls and decora 


ibil 
ity to create the proper atmosphe re became 
Zen phi 


hence the 


tions. Tea masters renowned for their 


/ 


irbiters of taste. Teaism, in the 


losophy, worships the imperfect 


and the asymmetrical. Only wha 


still 


incom plete 


is incomplete is within the process o 


life. change and movement. This is the 
piritt of Japan pottery The tea house 
itself, while beautifully made, was deliber 
itely left with an unfinished look ——the 
walle left the natural color of the earth 
instead of plastered columns left rough 
roofs only thatched 

For the American (1 to have entered 
this environment was indeed a discover 





To America, thet has come the old 
from Japan, the new from Finland and a 
combination of the old and the new from 


It aly 
to the 


All this is 


(American 


tremendously appealing 


artist-craftsman who is 
Lac king in 
works 
Amer 


parts 


basically in =o intellectual 


folk 


ibstract esthetic 


own he 
he 
finds it 


American base of his 


out of impulse 


wan crattsman§ therefore 


ularly necessary to study the heritage ot 


other countries 


American heritage 


The tradition of working in the crafts 
had existed only a short time in the United 
States when it all but died due to the pres 
sures of the industrial revolution, The 


American craftsman of old, moreover, was 


most interested in problems of technique 


He was basically a traditionalist who at 


lempted to adapt the 


igns he knew by simplifying for utility 


Tod i 
crattamen are 
sell 


‘ ulpture 


however, more often than not 


artists at work in media that 


will more readily than painting oft 


Production for mere utility is 
satished by the machine 


Asa 


educated im the 


group, our crafteamen are the best 


world, the most receptive 


to new ideas, the most eager to learn and 
ihbsorb the riches of elder cultures, the 
most eager in search of their craft con 
tinuity. They have substituted the world 
heritage for lack of an indigenous one 


kor had to Instead 


of learning their techniques from the peas 


this they have study 


ant craftsman, they must do their research 


in books 


and by traveling to those 


in the workshops of the univer 
sities countries 
There are two other 


United 


with a craft tradition 


vital influences within these States 


which they must face and absorlh: the 


tartling achievements of modern painting 


ind sculpture and of industrial design 


Among these forces, the American ce 
woodworker 


way. We 
atyle 


metalworker 
find hi 


neither a 


ramist weuver 


ind the other mitist own 


have ‘ i result national 


nor a strictly regional style, but we have 


those individual craftsmen who, by their 


mviction ind their sttitucde toward ex 


perimentation, evolve their owt trietly 


individual, strictly American style 


It is happening in painting and in cet 


tain ispects of sculpture Sines World 
War Il, the work of young American art 
ists is emerging a i significant torce im 


world art. Exploring beyond the esthetic 


ind emotional realms which the 
Paris 
projected tresh 
methods, We are 


hirst 


technical 


School of opened the artiste of the 


ind vigorou idea ma 


witnessing today, for the 


time in our history, the American in 


fluence in ind ibroad 


~ 
In | 


lormance 


painting culpture 


cratts. with a tradition of per 


growing out of the availability of 


new material and technique the re-evalu 


ition of our cultural statu ined with the 


culmination of a design tha 


experience 
whievement, we are head 


in Amerwar 


embraces world 


toward new dimen bent 
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Rokubei 


hy Virginia Davidson 


Three generations of 
this family of artist-potters 
express the new struggle 


for a contemporary style 















The Gojo-Zaka in Kyoto is a broad street 
lined with small pottery factories and large 
commercial kilns. The Kivomizu family has 
lived and worked on this street for the past 
200 years: their kilns and techniques have 
not changed but the Kiyomizu «tvle has re 
mained contemporary through the individ 
ual talent of each successive generation 
According to the custom among families 
of craftsmen in Japan, the Kivomizu family 
uses a professional name, which is Rokubei 
In 1946 the fifth Rokubei, a member of the 
Japan Academy of Fine Arts, retired and 
gave the family headship to his eldest son 
Kivomizu. the sixth Rokubei ix an active 
man of 55. Before he reached 40 he was 
recognized as one of the leading potters im 
Japan having twice received frat prize in 
the Japan National Art Exhibition, He is 
now on its jury and is active in the promo 
tion of the Japanese folk craft movement 
His heir, 33-year-old Hiroshi and the 
future seventh Rokubei. was idopted into 
the family because of his talent. Born in 
Aichi prefecture in Japan, and with a de 
gree in architecture from the Nagoyo Col 
lege of Technology. he attended the Acad 
emy of Arts where he worked in metal 
casting and ceramics 
Hiroshi’s current work consists of large 
architectural pieces made with the assist 
ance of plaster molds, Large coils of 
wedged clay are pressed and packed into 
a two-piece mold to form a thick clay lin 
ing of the desired height and thickness 


The mold is then removed and the clay is 


bent, modeled, and cut 1 1 rough shape 
after which it is refined and finished, This 
method allows the same mold t produce 
a number of different shapes. Hiroshi's 


wheel-thrown forms, decorated with minia 
ture symmetrical shapes also made on the 
potter « wheel. are a distinct mitrast to his 


molded pieces which express the poundin 


ind cutting that brought them to life 


Hiroshi'’s surface textures vary as much 
as his shapes from unglazed piece em 
phasizing form alone, to accents of glaz 


on raw clay, to heavily glazed pieces fired 
to cone 10 

The clay body Hiroshi uses ranges from 
i fine smooth body for the wheel-thrown 
pieces to a coarse texture tor the heavy, 
cast shapes 

Hiroshi now has his studio in the an 
cestral compound where the buildings and 
kilns are. He works undisturbed and is 
encouraged to develop his individuality 
until the time when the present Rokubei 
retires, Hiroshi will then acce pt the protes 
sional name, Rokubei, with the responsi 
bility of running the profitable family busi 
ness while contributing and developing his 
original style to the Kiyomizu heritage 
This has been the tradition of the family 


for six generations of the higt est tandards 





in ceramics 








STATEMENT BY HIROSHI in this a humor, a warmth which may re Phe Japanese tradition for beauty, in my 


I belong to family who, generation alter pond to the bottom stream of the mind opinion, can be expres 


generation, ha ‘ om ied with potters When ‘ of earth gets baptized with works done by a consciousness 
for over 200 years and s kept ap thei flame of temperature of over LOOO de tiful which breathes the atmosphere of its 
family ways. Being expected to be the su grees | centigrade it shows me a delicate timne ind its locality, each of which has 
essor to the family, | intend accept not movement. In this situation I like to exam its own character, It i to be expressed 
the transmitted vie but that in tte roots ine further the oscillation of pieces ot with work of classiciom. It j 1 contradi 
For the present | whi he is not obliged earth in this limiting situation, | feel I tion to put the formaliem of foregoing time 
o manage with his family business| | take have just started with this type of work and into the pre While the past can make 
i non-partial stand so as to try tree ex 1 will take delight in its development people feel apre ion pro 
pressions, free from the lamily style Sometime | um isked Japan has longed o the 7 he only 
ine i. We hav 
' 


uight to be unsuitable to the high-tem thing Why mu going to break with partake in making up the atmosphere 


Thus | came upon the torms which are created and emitted ite own excellent Orpese of the obye 


process | tried to find . the tradition’ | do not mean to do »atall ihe pre ent-da Japan 
situation something ! | imply cannot believe we Japanese There i i need tor 
ragility of ceramics make t ) will live forever a life with a lantern in a muddles through this 


re and advantag ! thatched itlage he ends only with the 











HIROSHI KIYOMIZU 
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Tamba 


hy ) oshiko l chida 


High ip in the hills of lamba a handtul 
of people living in the mall village of 
Tachikui produce some of Japan's finest 
iral pottery, Know! is Tamba ware 

One spring day, | journeyed to this vil 
lage to visit a potter named Mamoru 
Okuda, who lives and work it the home 


rhis 
lachikui is reached 
from Osaka 


mountain 


of another potter, Sadayoshi Shimizu 
was no simple task. for 


i boune 


ymnily four-hour trai ride 


ing bus rick over curving 


roads, and, finally, a long walk on foot 
For generations past, almost a third of 
lamba villagers have been making pot 
tery, and this was quite evident from the 
moment | caught sight of the first thatch 
rooted farm house. Like almost every other 


house in the village. it was surrounded by 


stacks of pots ind bow! lined up along the 


walls ind spilling out imtoo the vard drying 
to a dull white in the brilliant sun. In the 
ground were large its for washing the 
clay ind surrounding them were wide 
shallow bowls filled with clean ochre 


olored clay. On the hill 





were enormous 
limbing kilns at least 25 irds long. hug 
ging the slope beneath ope wooden roofs 
ind stacked against thet were the hun 
jred ot bundle | kindling the would 
seperti coristitne 
When | reached Shimizu’s house, | found 
him sitting in the sun, dipping bowls into 
i barrel hlled with glaze. Beside him. two 
yomen wearing traw hat ind checked 
iprons, cleaned and brushed the pots to be 
lipped They worked quietl ind steadily 
vith the quick gracetul movements of peo 
ple who know their skill well, Okuda, as 
extremely pleasant triendl ong man 
probably in his mid-thirtie ther yned ts 


Soon we were talking over ips of steam 


ing tea rved im tf nm brow ip tror 
their own kilt 

lve bees miking pot | me 10 

i Okuda told me nd | pent the 
' t hve right here la rik 

With his wife. Mamoru, Okuda | ind 
sorks with the Shumizu ta ind grout 
! in “evel hye imecluds ! 
" work together a i pera ‘ 

Aing mall h ehold ‘ } 

“ fintve i ea ] 4 


led h dark brow attert 
sith pl rtica " vlaz 
lar 1 ware ' he pois 
f appearis hed Ran y 
ig fir r of Japa Folk Art Muse 
! ii / ' | hit 


in this village, the anonymous folk art tradition is kept alive 


simpli itv that gives it an elemer 
beauty 
Alhough Okuda talent has been 


well-estal 


lized ind encour iged by many 

lished potters, he is making no effort to win 
recognition is n individual inti potter 
Instead. he has completely subm ed hi 


own identity in the work of the g 


turns 


is Tamba ware 





| belie ve 


my 


job is simply to work to 
Okuda. ar 


ward a common good say 


perhap he is one of the tew 


Japan whe is actually putting inte practice 






roup which 


out unsigned pottery identifiable only 


! 


potter in 


this negation of the self 1 concept which 
is Buddhist in origin, typically oriental 
ind one which has colored the basic beli 
of the Japanese folk art movemen | 
seemed a difheult role for a youn ane 
skilled potter, but Okuda seemed happy u 
his anonymity and content with the qui 
ness of his life 

He took me outside to show me how he 
washed the clay in the large water-hll 
vats, churning it with a long pole, strainin 
out the rocks and pebbles, and then Op 
ing it into flat bowls to dry 

He showed me the dim cool workshop 
it the side of the house with it thre 
potter wheels and its rows of shelve 
bursting with pots set up to dry, An old 
man it at one of the wheels turning out 
bowl after bow! identical in size and shape 
He neither measured nor we ighed the cla 
for long vears of experience had taught 
him to judge by eve and hand alone, He 
worked quickly and silently, scarcely aware 
that we had come to watch him 

GC 

He can make about a hundred picce 
lay Okuda told me But you know NH 
idded regretfully there irent mar 
potter left in Tachikui who 
hand. and were the only group ikin 


mall iten for home use. Most of the 
lagers are making larger items for wu 
rial consumption The make flow 

ind) = suribachi grooved bowls j ! 
rind tood ind pots which the ‘ 
dustry ines «(flor toring ilfuri 

Van ot them are beginning to use el 


ypperated wheels Okuda wer 


new 


mn ind they have learned to make a TT 


lus to «ta ihead of anti ipated d mand 


But | | irned 


that 


‘ sulion 
didn't insure the villages ernie 
curity be j it the trequent ff tual 
in the market and the constant competition 
of glassware in the chemical indu 

Did vou « the big kiln " he hill 
id Okuda asked m You know il 
take the work of many ftamili to hill ome 
of them to capacity, and although one kiln 
may gross 50.000 ven (about $150 hall 
of the profits go toward the kindlin re 
quired to fire a kiln for the neve iry OF 
Theva 

From th first Ww ishing ol the lav to the 
final firing. a total of about WO da in We 
juired to produce a single piece of ma 
ketable pottery a rather izabole ost mn 
time and labor. It is only because the work 
i done compl tely within tamuls mit 


without hired help, that any profit at all can 





be realized, This is true of much of the 
hand cratt produced in Japan, and is per 
haps one of the reasons why iniou kill 
ir retained tor generation TL i single 
family, and why traditional technique ana 
designs have survived for so lon 

The life of the iverage villager 1 far 
from an easy one Most of then pend i 

much time in the helds growing rice and 
wheat as they do making potter Okuda 
explained ind some of them even go out 
into the hills to gather stones which the 

in sell in Osaka or Kobe tor inden 
- 

Although Okuda spends lis time entirel 
in pottery-making, the Shimizu tamily 
have veral rice paddies, and consequent! 
must divide them tin bert wee the treld 
ind the workshop 

It has been one of the sjor taske of the 
Folk Art Movement of Jay intoa i wt 
yroups a Okuda who endeavor to con 
immue the traditional work ot rural prot 
erie ind to reate i irke heen 
product From the brist il ! Tamba 

iné the ratt tt | j b ! (Jeaka 

1 Tok ile I Viner i ! have 

irned te py ‘is ipan i} potter 

“ id seem that their eflor have lee 
tridest i ‘ ful And Tamba i n" 
rning up even in the shoy 
nad Ne ’ rh 
i | } ! i j ! 
5 / da | larted af i! 

! hes hel | hie 

rk i i stead dl 
| i" } ! 

} hed j 

dat j 
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Textiles: 


In virtuosity and vision 


they are Japan at her peak 


chistime 


| 


| 
{ 


lt was ; { 
took 
By 


lant 


hina that the Japane se first 


their artistic concepts and techniques 


the seventeenth century however, bril 


irtistic improvisation had established 


culture that 


the 


textile 
ot 
philosophy 


indigenous 
sed the life 
nature thre 


in 


pre i people love 


ind mythology of 


Japan the basic weaves, brocading was 


i favorite and was in several 


deve loped 


tive styles which the 


Made 


surtace 


among 


the Kara-ori 
floated the 


neost 
laborate 
olored 


1 compact 


with 
ot 


were 


were 


fle 


weave usually twill, they 


im resembling embroidery 


reached 


. urly 


patterns 
Stem iling 


the 


its greatest expres 


Al 


technical 


ion in nineteenth century 


hough it was ; 


comy licated 


rroce it considerably 


could 


common 


permitte d 


achieved 


reedom attern color than 


It 


import 


ind 


on the loom 


sh 


was 


wv hone bru irtists of int stature 


liom ike 


i few have 


actly the 


the tew 


found in Japan 


berry 


juice to 


expert 


expansion 


cutter memorizes his designs 


hand 
s brush 


twentieth 


a specihe 


tie-dye ing 


designs 


lor 


the 


reached the 


Th 


ne 


way 


stencil 
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soaked i 
make 


il 


wate rproot 


ontraction 


above 


eentury 
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ti 


Courtesy 


Willis through the 


Art) 


re 
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multicolor 
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if 


techni 
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\y 


te 


{ 
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irly 


pre 
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se stencils 


paper 


West 


they 


Ma 
ire 
cutters «tf 
used 


unr 


ip per 
ind 


An 


and ‘ 


manipulating his knife a» 


fragment 
Kasuri cloth. a 


which warp and weft threads are dyed for 


silk 


Mrs« 


cooper | 


Kat tech 
nhion 


pos 


ieteenth 


I lizabeth 


iti 
tod i¥ 
ill 


ot mul 
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Key to teat 

lop row 

stenciled fragment of 
compound fi l, md red with 


luch yrnlie ‘ 4th entur 


Middle 
Fragment 
floated welt 


otton 19th entu 


Bottom 
{ll sten 


The wall hanging nm th page are } ar-old 
the wax re t medium umpling and scratching th 
Alls with black dyes. Opposed to the Mingei « o wt movement 
house and reflects the nfluence of Western abstract painting H won 


him election a m organ na member in Japan new Modern Art Association Established in 


1950, it has W) membre and divided inte fe department Painting, Sculpture Photography 


md Art / } ‘ ’ ’ wecin depa iment ¢t ch Motono helongs 














Maschib er i} ige hared wit hin the listinetion of being grees entigrade thar i | ! 
| tour i if iwa if I ok proud itv miy graduate ot the Department ot vanized steel, tor example This large k 
/ ' Hamada Japar world (erami im the “Wi vear of the echool is fired only once or twice a vear It 
arma ' potter. a ; of ite resident existence They worked together again at big | cannot argue with it Hamada a 
Theis ‘ b when he returned tron the Kvoto Ceramic Institute. where for four arts When we fre that k t Iw 
bngland ere e and We urd Lea ‘ ear th were i part of a government must obey 
tablished kiln at St. Ive he chose VM ponsored experimental group, carrying o1 Hamada has beer kurope twice ‘ 
nike ae the place t ive research srious clays, glazes and kiln« returning from St. lves, hi ost recent | 
Thy ' * was not accidental, Hamada It wa while Hamada worked in Kyoto in 1952 as the Japanese delegate to the 
sidmired ealtl impretentions life { that he met Bernard Leach. who byw thet World Ceramic Conference in England, Or 
the people of Mashik und wanted hi« ow had been studying pottery for some year his way back to Japan. he toured the United 
ork t efle th life with bone an bee inder Ogata. Kenzan VI | knew Leacl States with Leach and Yanagi. giving 
ill 1} hile we live each da ‘ nad a real tee ling lor pottery Hamada ex tures and demonstrations in more that i) 
ected each piece of pottery we make plain | wanted to work with him and so ities, and a one-mat how st. Paul 
he ha sid potter ; s result , when he returned to England in 1920, I His annual shows lokvoe and Osaka 
olid naflected and ibdued as the ma went with hin ire extremely popular ind iles are al 
For Nemeda, technique and skills are In St. Ives. to build their kiln. they ways brisk. Last year, he was accorded the 
le important than a mar temperament wught cheap fre bricks from a dynamite highest honor the Japanese government ca 
md teeling toward the work lechnique factory gone out of busmes ind lacking bestow on al of its artist being named 
med ekille must be abeorhbed and wrapped the pliable Japane « bamboo. they used eonne ft th ration Intangible ¢ itural 
ip and put awa hye ‘ to hecome rhododendron branches for the frame. and Treasure lh was not the frst wel 
uch an i egral part of oureel!l that the barrel! staves for the arches and dome We honor to be bestowed on Hamada, however 
will be evealed it our work without were never at a loss for barrels Hamada for shortly after the last war, he was visited 
thought, For the Japan erafteman. the explain with a grim fine of the chief by the kmperor himsett 
problen wt how to improve his tecl products of St. Ives was kippered herring 
nique, but how to forget it. There is an old ind this industry ilso provided us with saw 
iving that while it takes only 10 vears« to duet ash which we reburned for glazes ama a 
learn. it take “ito forget They hopped down their own trees for 
Phe strength and beauty of Japan's rural lumber and kindling, searched the dismal hy Yoshikc Uchida 
pottery, Hamada feel he in thie ability of ountryeide m big rubber boots for proper 
ite potter ! forget or discard the intel clay, and through «heer manual labor. man 
leetual tr ipping of making pottery aged to establish i pottery where they 
Young people toda lend to be too in worked together tor almost four vear Ie 
tellectua ’ their ipproach he " fore Hamada left England, he held two 
The d Loy erbalizing and d weoesstul exhibit n London, His potters 
ineing I hee hould go wt and look a old well, and he was able to book passage 
good potter | da prec ou like bie lor Japar ia Ital ina kgypt 
irge then tow tf it Harnbole nureeti t When he returned to Japan he began 
it! Don't be afraid to admire it. and dor his search for the right spot to build his 
feel nT) ilwa bee ritiwal. Toe eri own kiln ome place without too much 
ize iat ‘ me that mu are an equal of easy comlort but with opportunity tor 
the work ‘ nelimire growth, He chose Mashiko 
In |} he Hamad bras Hamada live with his family in a ma 
unded } | will ; fine piece e old tarm house it beams dark from 
Korea i ‘ well a thee work ? ear ore ive to the moke of the open 
potter } sdemire l’y ne heart where of old dave. Hamada will 
wong theese ) large platter ule | i ilk ft iter wer a ip of tea Beyond 
teacher ! displayed hi } he house are a rt } ‘ rage h ‘ 
Hlamad ites of look at and finger i workshop and a giant kilt 
gent goes | ‘vit | learn sore The workshop itself long and narrow 
hing tt iL rie eacht 1] ka wit ix wheel ‘ L wy the window ind 
He al ida hat ma t rel ' helves bulging w | pots along the 
power g£ ‘ hha i ett ! i | py it wall, Wil I x helper ind 
hared | " he lead { Japa folk ipprentice Han la usually work tr 
wt ‘ | apere ed im the Bud “it O°) tak i ' ind a 
thy ! ; | make t! fff mn break for He i f egged ke fi league I - 
ence between work that i impl ache before a hand-re lwed stick wheel and believing that the , 
ml work " born throw bowl ine listve ind tea j igmature 
Hamada add sickly. however boas with efforth ease, He well-known { \ Westerner w e sense of individual 
hi lead evitably t j r “the wa hi haracterist plug tif, but recent ! roused nee asked Hamada if the 
ot ind hua level i ent mplving ha ha empl ed ‘ il ra ittert i nt if | } ! “ m ' het 
the tw wtuall r hand in hand H ‘ ; great deal of ash and ulaze raft en did ‘ i B Ha ida 
These Buddhist thoughts have penetrated ind most of his pottery i n rich wart rephed Without copying there would be 
deep! he folk art a emer f Jay tone ot black, brown and gra re rafts at all. We have al earned and 
rtured Hamad Sone Yana i Most of his firing lone pied tr he pa Besid he lded 
Rar h | ! 1 bl i small kiln be i the main house with a gri py love i 
: ‘ he Ming \ al ne f j ‘ re work. A i ‘ 
Ile | , ; | " | im" ‘ ' ne giant f hambered lin i pele i ie 
snd led tl Hicher 1 h built und " d root of thatch, TI “ 
. head ' hatel Hamada «pla ! ! 
lt w ha i lurable ler the ense heat of ( 








“The kind of life we lead each day is reflected in every piece of pottery we make” 











Finland 


What do her contemporary 


designer-craftsmen 


owe to her folk heritage? 


by Aaj Franc h 


The locatior f Finland close to the North Pole makes fk enor 


" } . mtrast betwee 
the almost endless night of winter and the steady light of long summer da The re 
sultant hange trom melancholy to exaltation im nature ¢ plains the strongly emotional 
sepect of Finnish ints 

Long idle winters, and the sparsity of population isolated by hill woods and lakes 


brought about a self-sustained economy which persisted far into the second part of the 


last centur The crafts did not become concentrated in village workshops, as in south 
ind middle | irape but were pra ticed in the home 
In the beginning Finnish crafts were concentrated in two fields, woodwork and weaving 


urefully divided between the sexes——weaving for the women, woodwork tor the men 


The store of knowledge about materials, methods and tools, as it grew, was passed on 


preserved and iltivated, In the distant cottages the people developed inventiveness to 


cope with their needs and with the scarcity of tools and materials 


The Scandinavian in general ind the Finn in particular—-lived and partly still lives 


urrounded by nature. He feels the softness of the sand. the needlepath ind the moss 


under foot, the rough rock and the smooth stone His sense of color de velop. trom the 


olorse of mo evergreens and earth, his sense of form trom the forms in nature 


In textiles there is an unbroken continuity between the folk craft and the gradual de 


velopment of textile art. Does that come partly from woman's more intuitive relationship 


to nature ls there a hidden understanding between the weaver and the soil from which 
the flax sprouts and where the sheep graze’ The homemade vegetable dyes used for rugs 
und scarves are usually of simple, strong colors. Each generation of the 


Finnish people 
has been taught all about these colors, used them in 


its own designs. and is therelore 


s critical and understanding public for the work of contemporary designer-craftsmen 


One of the firet industries in Finland was the making of glass. Sand ridges raising thei 
pine-studded backs in the woodlands and farmers idle during the winter months was a 
ombination that helped give birth to the glass industry 

Five factor brought about the creation of glass shops fuel which was wood 
sand sper wood ueed as the raw material tor potash} ilders for the wood mold 


ind ot cours human trength ind skill Although some of these 


conditions have 
hanged, Finnish skill in glassblowing i most difheult craft —ha 


not been lost 


But what caused Finland's almost explosive expansion of art in glass manufacture in 
this century | believe that the great hour for Finnish glassmaking came when the 
creative genius of the late great glass designer, Gunnel Nyman, met with a glass factory 
which was willing and able to realize her visions and execute her designs. When another 


glass factor wquired Tapio Wirkkala, a fruitful competitive development of design 


began. Today it involves the participation of a number of fine young Finnish artists 
Phe comparatively recent and sudden rise of Finnish ceramics has 


other characteristi« 
While the irious Scandinavian countrie 


have paralleled one another in the development 
of gla ceramic development in Finland has been unique. Its most remarkable 
is ites lack of tradition. The Finnish ceramic tradition 


uspect 


is actually so thin that it properly 
onsists of only ne pot i simple salt glazed pot ot red clay i universal vessel for the 
preparation of food for the table and for the larder Where | lived 
distant countryside of Karelia, farmer till used this red pot as 


: 


is a child in the 


their only ceramic vessel 


ong with wooden and birchbark containers and a very 


few made of copper and 
When the famou Engli h painter the 


Impressionist \ W. Finch. a friend of Seurat 


! 
ind Signa for unexplained reasons became a teacher of ceramics at the Arts and Cratt« 
School in Helsinki around 1907, he entered what might be called a ceramic vacuum hi 
in the middle of the flewering Art Nouveau. The great Finch taught until 1932, imey ig 
1 firet generation of Finnish cerami irtiat The spirit he kindled is perpet pated in the 
output of today best known Finnish ceramists people like Avllikki Salmenhaara. R 


Hirvk Birger Kaipiainen Raija ] suomi and Sakari \ spaavuorl 


If vou still find the growing of form in Finnish ceramics, it i part of the newly 


created tradition of Finland's first cerami vele 





KAJ FRANCK 


\ serious designer of ultilitarian§ table 
ware for Waertsila for the last 10 years 
he displays in reer ly bizarre rine 
of humor in his art gla pieces I he 
imple form preters are enlivened by 
iy color ihieved b siding certain 
metal oxide to the glas \ graduate of 
Helsinki's Industrial Art Institute in 1932 
he ha been a teacher there ince 1945 
Kaj Franck and Tapio Wirkkala rank as 


the two strongest force in Finnish gla 














it is Finland that originated what the world calls “modern” in functional crafts 


lhe world interest in Finland irts and 
eratts in the last decade has naturally been 
i great stimulus to her artists and craft 
men, giving them a strong faith in the im 
portance of their creations as integral ele 
ments of human life 

Tokens of Finland's success are the in 
iwardes it has won at the Milan Triennial 
Held every three year the Triennal: the 
most important arena of international ce 
ian, bntriv ure ingled out for special 
recognition by an international jury, At the 
last Triennial 1954 Finland won ix 
prizes out ! sncdsothve much-coveted 
Grand Prix, | ler wing her leadership 
in Scandinavian de gn. Finland irried off 
is many priv oe click the vuntrie sf De 
nark. Norway and Swedes vether 


lo what do the Finns owe such success 7 
Perhaps it is their highly de veloped indi 
vidualism or maybe it is simply that they 
hbeliewe that beauty in essential, utili 
tarian element it life 

The famou Italian architect ind editor 
{ Domus (Cio Ponti recently had thi to 
‘ ibout Finnish arts and crafts 

Th ratts of Finland reveal a grace and 
lively tar i natural inspiration ne 
time primitive and stinective but alw 
fel proret ina mar 

bins ! irtiat per nt extren iri 
or nh pe nat temperamet ind 1 
ecl e. but they are akin j me respe 
thy fur liar with ind deey te ling fer 
he iter with wi ty the work. Thi 
i qual ha tvs sil of Fi if 


Where 


stringency 


What makes it 


ally 





ind 


Finnish 7 


Wellspring of Scandinavian Design: 


by H. O. Gummerus 
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ARTIST-CRAFTSMEN 
SUBSIDIZED 
BY INDUSTRY 


A dozen or wo of Finland's foremost artist 
craftsmen maintain a unique and enviable 
relationship with industry in their country 
These are the men and women, mostly 
graduates of the Arte and Crafts School of 
Finland, whe occupy their own individual 
tudios on a separate floor of the Waertsila 
Arabia ceramic factory at Helsinki, Here 
overlooking the water and the wooded 
islands ol the city they work independ 
ently, supported by the company, yet en 
tirely free to do anything they care to in 
the fields of ceramics or glass, The labora 
tories, technicians and entire production 
facilities of Arabia are at their disposal 

Out of this a flow of creative develop 
ment has evolved between Arabia's artists 
and the rest of its personnel In addition 
considerable “pure research” is accom 
plished by ite artists in materials and tech 
niques as well as in design 

Like inquisitive artists anywhere who in 
terest themselves in more than one medium 
several of Arabia's artiste work in both 
ceramics and glase Kaj Franck is also a 
weaver and Tapio Wirkkala works in wood 
though both men are primarily glass de 
signers, (Finnish glass is designed by 
artists who supervise the carrying out of 
their designs by artisan glassblowers. | 

One-olakind pieces that the Arabia 
artists produce are turned over to its sales 
department to be sold partly through it» 
retail store in Helsinki, partly through 
some 1.000 annual exhibitions in Finland 
and other countries, and partly through 
export to stores like Bonniers in New York 
Design Research in Cambridge, Buchecker 
in Zurich, lume Bolighus in Copenhagen 
and Woollands in London stores whos 
clientele is mainly the eralt connoisseur 

Arabia pays for its artists’ materials and 
working eX peters In addition, they get a 
salary, From time to time the company also 
reproduces designs that its artists create 
I Rives them a percentage from sales of the 
things they actually make, but for designs 
that Arabia reproduces, the firm works out 
mutually agreeable arrangements with 
each one of its artists 

Why. people ask, does Arabia, treat it« 
artist-craftemen so royally? John Junge 
head of ite New York office, has this 
mewer: “We are encouraging the work of 
the artist because we beliewe that is the 
fastest and surest method for getting good 
design into the things that everyone uses in 
daily life 


» 





KYLLIKKI SALMENHAARA 


At the moment, probably Finland's tore 
most ceramist, she is clearly inspired by 
nature, Her own oxide glazes are remini- 
cent of birch bark, autumn leaves, rein 
deer lichen or the rugged surface of Fin 


nish pranite 











DORA JUNG 


test known for her linen damask tapes 
tries, her color treatment is highly refined 
with sparse held«s of color in the dominat 
ing gray, Her tapestries won Grand Prix 
from the IX and X Milan Triennial«. The 


impression made by her art is serenity 
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TAPIO WIRKKALA 











j I f j living organ 
ist growing rystais or descriptive 
metrics, Wirkkala seems to sta rooted in 
elements« i ri | rth ilar ! itt I 
evolve his flight of taney trom the 
materials and process he has at hand 


In the last decade he has thus been able t 
deploy his imagination and strengthen his 


irt at the same time emerging as one 








Italy 


Fantastic and flamboyant, 
her post-war arts are 
as stimualting 


as they are controversial 


hy Joan Jou hwig Pearson 


ltaly is @ most exciting place For artists and craftsmen it } fuel tor the ta 


makes you feel that it is and always has been important to be what you are 


As an artist you are part of Italy's artistic tradition, You share in the ev lay fume 
tioning of this culture, and your works are not luxuries for the simple reason that in 
Italy art is considered a necessity, Here a balance between the arts and m nization 


is recognized to be vital to the health and sanity of a society. This is why it is a necessity 
for a local movie theater to have eight corridors of mosaic floors: for a ga ition to 


have a ceramic facade, for a café to have a mosaic bar and sculptured bronze door 


handle» creations of contemporary Ltalian artists, usually living in the ymmunit 
Art expression ot all kinds i* everywhere and in evervthing Shop window i wel 


ders. whether they display cheese of clothing books. bananas or chocolate . 

Mosaics or ceramic sculpture or decorated tile or three-dimensional glass or plastics 
ippear in architectural art just as frequently as sculpture in stone or in bronze 
medium is confined to a particular use nor any one artist categorized by a particular 
nedium, It is common for sculptors to be well known as ceramists and mosaicist- 

The artisans and folk craftemen of Italy, however, turning out by hand the major part 
of Italy's production, are responsible for the execution of a great majority of the modern 
things designed and produced here today, They also supply a practical base of knowledge 
of specithe media tor artists or designer-craftsmen who often take on limited apprentice 
hips in artisans’ ateliers. In Italy artist and artisan often work side by side 

Unlike U.S. eraftamen, however, comparatively few Italians execute their ow lesign 
oma prod ition basis Bee iline labor is che ip, even a ceramic ulptor Is like lo Save 


his energies for creative work by hiring assistants to stack and fre the kiln, mix the cla 


ind do the other heavy work. The producing designer-craftsman is in the minor 
Italy Architect painters ancl se ulptors do most of the designing for hand produ 
ind may d ign for many medi 
bhu ltaly. basically a craft ilture with handecratt or semi-handcratt prod ; i } 
i place whet in exact d iplic ite is difheult to tind, is a tertile land to 


What stimuli contribute to Italy's thriving activity in the art 


\ wer important State handcraft organization, known as EN.A.PI i 
\a nale Artigianate Piccole Industrie), has ofhees located all over Italy d 
er er ‘ } permanent showrooms for promoting ontact betweet irt 
d vers in Ital ind abroad: tau ind exhibition market sie tec! i 
e and nurse of instruction where needed legal procedure like pater irk 
i the hling of model loans to artists and crattemen tor equipment needed ‘ ' 
hoy arocd the ternational publishing of free book ii pamphlets hlled w 
rapl {f handmade article ind listing the address if ttal irtists and 
. 
































5 ! ntemy i i nad il Ital \ 
iret kK 1 ty mpetition “ k for “ publ | lding 
(dye } j yovel is, with wre than 10.000 student train ceramist 
niworke eave leone workers mosaicists restore. et I he ‘ 
cho ‘ ‘ nd g when the ire very young » that by the time they are 16 
tive i Dhes ire i few inetitutes parall ling irt hool ill are tree 
Ii he ta ‘ tional competitive design expositions, the / ny eu 
Mi i ii ni \ ‘ ire State sponsored ind directly iffect the econon 
I y ! ( nh al greatl nfiluence teligiou bye 
hatte ! evide ‘ with the (.hurch as patron 
Alt y ‘ it eve hr « made in all parts of ltaly. traditional cralt center 
“la i Florence for straw. green glass stone inlay ewelry ind 
ename irve furt re erami embroidery, mosal ind leather Venice for gla 
lace and " Naplk tor inlaid wood, straw and pottery ind Faenza for cerami 
The genera ack of metals in Italy and the high cost of silver and other precious metal 
ha reated tations for ltaliar in production and design of modern metalwork 
Ita expression in the textile arts ha ilways been prolif Here, of course i tine ! 
lor and texture is outstanding. In printed fabrics conservative and traditional design 
ii redo nate The Ital / tradition of elegance ! ull evident in embroidery 
Most handwove textile ire of folk design | sing hemp cotton and wool productior 


higt si Sardinia and the Umbrian region of Italy. In Milan the work of Gegia 
Bronz ! what in be done ombining Italian kills with modern de signs 

Perhay the greatest impression Italian rafts have made upon artists ind designer 
raft«me {i the I S. and other countries is the use of distinctive colors, especially in 

rar { f Ital everywhere, It is not necessarily brilliant color the quality 

light here lifferent. The colors in nature depicted in the famous trescoes and Renal 
“ance paint gs are not alteration of nature but exactly as nature ippears in thi peculiar 
kind gl Rarely raw jor in contemporary Italian arts « ipture the truly different 
k y irtl ind and fruit colors tor things of use and beauty 

Ita pro ence | miemporary design and cralts and it eflect on | S designer 
raft toda innot be measured but it is undeniably great. Within Italy itself. boldl 
le gned rlort handmade mpyect permeate the daily life of every person kor through 
rie ‘ Ita has ¢ endered what amounts to a national appreciation of the in 
portance of lividual creation. The impression that comes over you in every little Italian 
illage n feudal hilltown to modern milltown, is one of the influence that its artists 
ett [a | present nave ml oT evel ispect of Italian existence bor in Italy nm 

j ‘ ’ i rv we tamou or even particularly wee ful tor people ou 














EARTHENWARE 


pottery or as sculpture, there seems to 

be far more ceramics done in Italy than 
inv other hand eraft Most of it is low 
hred earthenware, Individual craftsmen do 
ilmost no stoneware (or porcelain), though 
stoneware tiles are produced commercially 
The variety and abundance of earthenware 
clays that just wait to be dug out of the 
ground ill over Italy account tor its popu 
larity, and in the light of Italy's acute fuel 
shortage, the low temperatures and short 
firings required to bring earthenware to 
maturation makes these clays ideal, Basi 
glazes lead, clay and tin--are cheap and 
plentiful, and the use of community kilns 
clays and glazes helps make ceramics the 
ideal art medium in Italy 

Italian craving for color is satished by 
the brilliant glazes obtainable with low 
temperature firing and by the widespread 
use of the traditional white tin-enamel glaze 
itlled majolica, that was brought from the 
East via Majorca in the fourteenth century 
Almost as widely used are transparent 
glazes simple in color, that cover engobe 
or pure pigments below 

More attention, however s paid to de 
sign than to the technical perfection of 
glazes and clays, Contemporary ltalian pot 
tery is earthy there is great verve in ite 
design, Strong clear colors are applied 
with bravura, Fantastic in form, with fan 
tasy often predominating over tunction 
much of the pottery done in Italy today is 
more in the category of sculpture 

Decorative motifs are principally related 
to mythical, medieval, religious or Baroque 
themes, with the more abstract, flamboyant 
and experimental interpretation of these 
themes in evidence in and around the urban 
centers of Rome, Florence and Milan 

Italian ceramists, masters of construction 
will try anything in any size, although their 
glaze ind clay technology i omparative ly 
meager, limiting full expression, The hero 
scale of their constructions in clay is en 
couraging to sculptors everywhere who may 
be timid about using the ceramic medium 
in massive forms. At the recent Seventh 
National Quadrennial of Art in Rome, Fab 
bri \ ane nza Leoncillo and Biancini r% 
hibited ceramic sculpture ranging in height 
from four to eight feet. Size was their only 
bond, however, Style, subject matter, con 
struction and glaze were entirely individual 


in each man’s wor' 
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UGO LUCERNI 


rhe 


that he 


half hidden by the gree 
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‘is different 
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is texture mined 
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He co " om a long line o ‘ . * pictorial intarsia combine 


PIETRO CASCELLA 


Mosai : have been used consistently 
through [tal history as decorative, dur 
able and practical elements of architecture 
Roman baths, pools and floors, Byzantine 
and medieval churches and Renaissance 
palaces all contain expression in this me 
dium, each period having used its best and 
most modern artists for design and execu 
tion. Today, Pietro Cascella’s abstract 
mosan design below) are outstanding 
Executed by hie wife. Annamaria Cascella 
the tesserae go the full range from deep 
blacks and graye through browns, greens 
ind yellows, oranges, pinks and whites 
Stone tesserae are mat. The slightly un 
even surface is punctuated with just a few 
of the more expensive glass tesserae in 
rich vermilion, turquoise, cobalt and gold 
Caecella, typical of the versatility of the 
Italian artist, is aleo a potter and a ceramix 
sculptor taht His architectural ceram 


ice are all over Italy 
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VENETIAN GLASS 


Venini glassblowers make a vase 


by Bard ( lou 


Save for a tew pigeons, the 


tiled 


Piazza 


scavenging 
square in the heart of the 
Marco, as | 


monochro 


great 


city, the 


san crossed 


it, was all but deserted in the 


matic early morning light | was on my 


way to meet Paolo Venini, one of the most 
famous glassmakers of Venice, A member 
of his staff met me and escorted me to a 
Venini was w iting 
woman, we quickly 


French 


through i 


launch where Signora 
for us \ 


a common language in 


charming 
found 

The launch wound its way 
slowing to let 


I he n 


swiftly through the gray mist of a Venetian 


labyrinth of narrow canal 
smaller boats go by at intersections 
whisked over the placid 
island ot 


from the 


morning we were 
industrial 


1 half 


toward the 
kilometer and 


water 
Murano, a 
main part of town 

metery Signora 
de ad 
ahve ad 


theirs She 


Passing an island ce 


Venini 


island 


have the 


commented The 
ind then pointing 
told me 


glassblowers have 


before the fourteenth century 
ill the city's glass 
to neighboring Mu 


the already 


that just 
the Doge of Venice had 
ovens removed en bloe 

rano Not 
glassblowers had fallen into disfavor, but 
the Doge 
accidentally set his beautiful city 


Mur ino, the ft la 


that world-famou 


simply feared their furnace 
might 
ihre. Once settled on 
blowers stayed 
Docking at the island. we 
the walk beside the 


building 


steppe d trom 


inal into a modest 


Up a flight of stairs we entered 
i brilliantly lighted showroom whose case 


filled 


the glasshblower s art. | was 


were with hundreds of examples of 
introduced to 


Venini the master, a smiling handsome 


shook my 


Presently he « 


min near 60 who hand with a 


warm “buon giorno orted 


from the cool quiet co ilemporary di 
nity of his showroom through a door int 
the dimly lit 
of Venini lass 


magnihicent i 


near pande monium that i 
the heart 


Renaissance 


page out «of 
manuseript, Men and bey 
some carrying brilliant globs of white-hot 
glass on the end of long poles, darted back 
furnace 


ke pt 


ind torth from the great central 


glass were 
holt 
ind listened, Abo 


It slian voice 


where pots ol glowing 
molten behind each bye 


I «stood 


the ring of 


ind wate hed 
happy excited 
ose a sudden burst of song. a fragment of 
fumiliar opera I hee 
hole . 


emell of sweat 


reflected 


in aria trom some 


searing breath of the bye their ul 
eamell mingled with the 


the flashes o clear light 


being swung of 


from hand to hand-—all 


new-blown spun of 
irried of 
the very beginnings of 
ylass-making in Venice 


Above the tumult | heard Venini’s voice 


mbines 


centuries ago 


it my ear saving, “Yes, the fourteenth 


century tools and the sic techniques of 


blowing and molding, they are about the 


same as when the Doge moved us nere 
Unlike the 


who « ommontly 


that 


tvpu al | uropean craftsman 


long appren 


Paolo 


bern 


undergoes a 
childhood 


ticeship starts in 


Venini was “adopted” rather 
eralt 


” unfettered by any of the 


into the Thus he came to his life's 


work al saninie 
what ingrown traditions of Venetian glass 
Bursting with ideas to improve its quality 


ind bring the outmoded designs up to 


Ve nin 


work 


date a promising young designer, 


glassmaker named 


factory on Mu 


went to with a 


Andre a 


rane 


Rioda who had a 
Let us collaborate 
Rioda 


for decorative design that Venini possessed 


he urged Rioda 
ind when saw the brilliant talent 
heir collaboration and friend 
Then suddenly Rioda died 
with a factory full of 
with i head 
knowledge he 
work his 


he agreed 
ship bloomed 
Venini was left 
workers but not yet full 


enough of the basi needed 


to do the pioneering heart cried 
done 
Behind his back the 


wanting to master the 
eflorts to 


out tlo see 
workers made fun 
of tim tor imple 
no-longer-used methods in’ hi 


learn the fundamentals of glassmaking 
Venini 
Nane 


who had 


mong hi 


glace 
eratt 


Then found an ally 


worker Sagise i mastet 


blower tarted learning his 
when he was only I] 

It is more diffeult to give beauty to the 
things than to the Venini 


respected bey ill the 


imple ornate 


pleaded 


worker understood Venini and encour 


aged him. while the worker although they 


till didn't 


driving at, fell 


understand what Venini was 


into line behind Seguso 


in evolution in Venetian glass 
Mur ims 


eflect on 


Thus bee wan 


design that ha pread to all 


iteliers and even had it« plase 
design in other countrie 
full time 


Venini employ two «de igner 


but himself directs his glass blowers’ free 
work hop 


Ve nin 


ignmature 


hand execution and overses hi 


Nevertheles every 


the characteristi 


example of 


‘ one man creda: ¢ ellence in crafts 


manship di linke tive color ana original cle 


function of the 


harmony with the ultimate 


piece, whether utilitarian 


or purely decorative 
Venini won his first gold medal as long 
1923. He ha 
m exhibitions all over the world 
Manila, Florence, Helsinki 
loronto ind in New York il 


nthe permanent 


won numero prize 


(reneva 
Monaco 
Jensen. His glass i 


collections of many 


(,corg 
Mtiseuimn 
His beginnings in the world of gla 


may not have been conventional but the 


that Paolo Venini long moe eet lor 


Murano has be 


pace 
the tough glassemakers of 


ome a legend in Venice 























EXHIBITIONS 


The May Show 





(May 


vigorous 


This years 


June 10 at tv 


Vay Show by Cleveland 
Cleveland Museum of Art brought the 

work 
approaches 


sdded idea 


sHth rea artistes 


and stimulating results of a year into focus. Tried per 


formers returning with different were accompanied 


hy younger artiste whose exhibit to a 


high level 


{ rain 


brought the 
idedly than im for 
disappointing, but that did not affect the 
Charles Lakofeky united 
to sound cratitemanship in his Animal Form 


«0 that in design the piece 


sculpture was a de smaller class 


mer whi h was 


level of the 


yrate 
entries, only the number 
beauty of glaze 
Modeled with broad and simple areas 
becomes an abstraction, it was a singularly beautiful and effe 
special award, Quizzical and 


of Howard Kottler. Third 


tive object which warranted the 


humorous was the second prize “Cat 


prize went to William M. MeVey for “Flea Hunter 
Pottery was more than ever a major cla both in the nun 
ber, the variety ind the beauty of the objects accepted It was 


but the «special 
Mosgo I he , 


potting with varied glazes and surface 


difheult to differentiate between such excellence 

award was given for the ten pieces of Charles I 
united invention and fine 
incised, and molded designs. The first 


Me Vev's« five each called 


utterly different from Mosego's with their em 


decoration of 


applied 
award went to Leza 5S (eramum 


They 


phasis on 


piece . 
bForm were 


culptured form, The second prize given to a group of 


ten by Charles Lakolsky came close indeed to the other awards 
Lakoltsky is a master potter in the best sense of that word, with 
in unfailing form sense and a sure recognition of the relation 


of glaze to tlorm Victor Schres kengo ! four pieces, given third 


treseed the decorative and the eflective 


Honor able 


application of design 


Musick 


mentions were justly given to lrene nine 
entries sober ure be sutifull made pieces ind i Sik sound 
pieces of William A. Neumann 
The anne iriety and quality ur wed the brilliant class of 
enameling on metal I sireme competence and personal taste 
marked the work of all the prize winners and the awards were 
given only after long deliberation, Kenneth Francis Bates’ ten 
pieces took the premier award, They were extremely varied in 
shape many of them tending to free form, The gamut of color 


used was wide and brilliant and throughout there is a discreet 


yet brilliant use of paillon to accentuate the precious quality of 
Charles 


his second pris He 


Bartley Jeflery had ten pieces included in 
tech 


the material 
ibility, the cloisonne 
They 


pieces 


used, with great 
entirely 
powerful and assertive of Doris Hall's 


third, Here the bold 


extremely effective in a decorative sens The 


nique, in addition to the painted enamel were 


different 


nine 


from the 


entri« iwarded emphasis Was on 
und’ streng color 
honor able 


K alm in Kubinyi 


« excellent that four 
respective ly to: Kenneth Roy Caldwell 
(Hara and John F. Puskas 

The only entries in the 


class was mentions were given 


Je in | 


Edris bck 
beauty that the 
Miss Eck 


Award for mee ial 


glass class were those of 


such were their eflectiveness and rare 


judges gave her a special award for her ten entries 
hardt ha 


study in this held and 


recently been given a Guggenheim 


certainly her imaginative use of design 


medium that has been little used and 


bide well for the 


color, and texture in a 


seldom exploited future. She has brought a 


most unusual personal quality to her craft 

Jewelry is another craft in which Cleveland is outstanding 
The seven pieces for which John Paul Miller was given a spec ial 
prize can well be ranked with the most exquisite accomplish 
ments in their held today. Their er iftsmanship was superlative 
their taste impeccable, He used gold with sensitiveness and 
rethoenee emy loving onal idapting the incient technigq if f 
filigree to modern design. To this material he added enamel wit! 
urety and imaginatiot (hark Bartley Jeflery's ten entri 
took treat They were : er ff pendants ot musual ce sigi 
enriched with lobscnene " painted enamel \ single piece i 
gold bracelet with peas by Frederick A. Miller. wa iwarded 


( eramu 


animal 








an one WEE 


Sterling silver set by Jack Schlundt 


traditional in de sgn 


the second prize. It was more 
in its workmanship 
third. His designs had freshness and delicacy, Honorabl 
tions went to a group of three by Ruth M 
Roberts Howell for five, to Miriam Smith Pe: 
Mrs. Hannah T. Geissbuhler and 
Trofimov, for one each 


The Horace | 


(rattsmanship was given to 


erick on 
K lor a4 grouy 
four and to Alexandra 
Vemorial Award for Excellence 
Frederick A 


special prize in the cla 


Potte t 


of silver which also won 


other than jewelry. Silver is coming increasingly int 

in the United States, and Cleveland is playing an important | 
in this success The main piece im the prize group were if 
form fruit bowl. a coffer pot ilt and pepper shaker ’ wekt 
stirrer, and salad set. Emphasizing perfection tf i 





supertiat 
Nine pieces by Kenneth Roy Caldwell were 
men 


to Harr 


Miller wohve pieces 






ive 


jet 





quality and effect, they were completely contemporary in ap 
proach, Other awards were a first to Jack Schlundt, a second to 
Solve Hallqvist, and a third to James O. Johnson 

The textile sections of the May Show have been showing in 
creasing power in the past few years and the activities of the 
Pextile Arts Club have had no small part in this development 

Printing on fabric was a very able class, Its first award was 
given to Jeannette Anielski for two pieces, “Strings” and 
“Mosaic Fish.” Color united to effective design and beautiful 
material well merited the prize. The same qualities brought the 
second to William FE. Ward and third to Irene Harty for three 
pieces. There were two honorable mentions to Elaine Albers 
Cohen and Mary Phillips Cunningham 

Weaving was professional in quality and distinguished in both 
its technical and artistic aspects. Leza S. MeVey's three re 
strained, beautifully woven fabrics took a well deserved first 
Quite different was the wall hanging “Chinatown” by Mary Ann 
Emerine which placed second, Bold in its conception, it had an 
effective tonal quality highlighted and enriched by the use of 
Lurex. Third prize was given to Dorothy Turobinski for two 
excellent drapery materials and an honorable mention to a mod 
ern Flossa rug by Sara Mattsson Anliot 

Awards for furniture went to Daniel J. Gallagher for a desk 
and to David M. Kinsler for a bench of pine, birch edged and 


decoratively jointed 


WILLIAM M. MILLIKEN, Director 
Cleveland Museum of Art 





“eran uipture by LF J Rhodes of Alired, N.Y 


The 1956 Rochester-Finger Lakes Exhibition 


The 1956 Rochester-Finger Lakes Exhibition, May 4-June 3 at 
the Rochester Memorial Art Gallery, rage up an impressive re 
ord of exhibition statistics, attendances and sales. Covering 19 
counties in the West Central part of the State, the exhibition 
included such active creative art centers as: The School for 
American Craftsmen in Rochester, The Syracuse College of Fine 
Arts, Cornell University’s Department of Fine Arts, Corning, and 
the New York State College of Ceramics at Alfred. Judged by 
New York artists, Robert Gwathmey and Abraham Rattner, and 
Gordon M. Smith, director of the Albright Art Gallery, Buffalo 
the exhibition represented 57 large and small communities in its 
144 items accepted from a total of 1475 entries 

Once again the decorative arts of weaving, ceramics, jewelry 
ind metalwork, furniture and enamels were a particularly strong 
class with double the number of accepted objects than in pre 
vious years, Fifteen of the 33 prize awards were granted in this 
group. Top sculpture prizes were awarded Winslow Eaves and 
L. E. J. Rhodes: ceramic awards to Frans Wildenhain, Hobart 
Cowles and Philip Secrest, Other winners were John Prip for 
his silver teapot, coffee pot, bracelet and flatware Alfred 
Wardle for his silver bowl: Karl Giehl for his salad bowl and 
salt and pepper set of wood and silver and for his enamel trip 
tveh: Svetozar Radakovich for jewelry; Patricia Howland for 
her enamel plaque. Prize winning weavers were Rebecca Kent 


und Elizabeth Stevens 








New Mexico Annual 


The second annual sales-exhibit, Craftsmen of New Mexico 
1956, opened at the Museum of International Folk Art in Santa 
Fe on June 4 and continues to July 22, This show, scheduled to 
run for seven weeks, drew well over two hundred entries trom 
which Ralph Altman of Los Angeles and Royal Hassrick of 
Denver, selected 167 pieces, the work of 100 craftsmen, All three 
Southwestern cultures, Indian, Spanish-American, and “Anglo,” 
were well represented by craft items ranging from wood carvings 
in the primitive tradition to sophisticated jewelry employing 
abstract design and a wide range of unique materials 
The Museum of International Folk Art inaugurated the 
Craftsmen of New Mexico series last year. All entries were 
made by resident craftsmen during the year preceding the show 
and were for sale 
Although no prizes are offered for this event, the Museum 
makes purchases, and nine items were selected from this vear's 
show. It is interesting to note that with the purchases as with 
the judging of the entries, the larger population centers of the 
state had no advantage over remote mountain villages 
WILLIAM J, LIPPINCOTT 
{ssociate Director 


u“ vod sculpture 
hy Taos carver 


Patrocinio Barela 





Stoneware bottle 
hy Jane Parshall and 


Denis Chasek of Akron 





Akron May Show 


A total of 955 works by artists from Summit, Wayne, Portage 
Medina, and Stark counties (Ohio) were included in the 34rd 
annual May Show of the Akron Art Institute 

Prints, drawings, ceramics, jewelry and textiles for the show 
were selected by Allan T. Schoener, curator of the Contempo 
rary Arts Center of the Cincinnati Art Museum who pruned a 
total of 357 entries down to 79 selections in thes ie gories 


basing his selection on “outstanding objects which would be at 


home in any national exhibition Jane Parshall and Dennis 
( hasek received the jurors cash award for outet mmding culp 
ture or crafts objects. Their entry was stoneware bow! 


Awards of merit went to Don Drumm and to Irving Achorn for 
ilpture groups, to Fern Cole and to Mary Ellen McDermott 
for enamels, to Rolland and Luke Lietzke for cerami ind to 


Yvonne Boyer for textiles 








w—SEMI-PRECIOUS STONES— 


|| (AMOUS CONTEMPORARY JEWELRY 155UE OF “DESIGN QuUAR 
remy”, « oes sed: m 


COMBINATION OFFER: Die cun © 
TREASURE PACKAGE , hunk 





PRPPD DPA DAP DADO DODD 
Yes, we are the seme Sem Kramer you heave reed about in 
the Seturdey fvening Post, Esquire, and ether megezines 


PPP PIP PPL LPP PP PP PPP PPP —_—— 





"p’ be lveryeedy con moke fascinating and volveble 

caged gem jewelry. Me soldering, ne extra tools 

git emlement, no skill or experience needed! Be 

“gin of ence, werk anywhere, your first piece 
@verenteed @ thrilling success! 


BEGINNERS CAGED-GEM JEWELRY KIT SIA 


sonus with orders of $5.00 or mere, you get tree 

3 profusely iMustrated articies on jewelry-making and gems 
ALL ORDERS FILLED AND SHIPPED IMMEDIATELY. NO WAITING! 
SRActiAT KIT 1-8 ta gi itte “ an se arine 
: a's as ering, Kie 09. 
Sam Kramer's complete catalogue. 


“ ‘) 


We pey pestege end texas. Your order is your complete cost 
28) MADAGASCAR BLISTER PEARLS t 
ca : { hap flat oe at ’ ' 
hoe DENMARIVE OF CARACALLA 
AD Hand weight 
M ake "ft * : z 
GIANT PORCUPINE GULLS (Alrun 
: w. Honidle ted t t 00 
MAUTCH DANCERS ANKLE SELLS TT 
lrdia / Fe : et arrings. $1.00 pe 


Order tedey! Your meney beck if net highly delighted. 


Dept. H., 29 W. 8th Ser 
SAM KRAMER... new vex tumy 


: 








Gnnouncing 


the lotes! additions to our family of cra t metals 


PEWTERcircles, sheet, wire, solder 

ALUMINUM .mirror finish circles for etching, forming 

COLORED ALUMINUM CIRCLES..Something new. In 

five beautiful permanent colors for etching, forming 

COPPER and ALUMINUM FOIL — for tooling 
Of course SILVER is still our first love and we have one of the 
most complete stocks of STERLING and FINE SILVER in the coun 
try for immediate delivery. Also hundreds of coprer shapes and 
ENAMEL colors for the enameling enthusiast. A complete stock 
of TOOLS and QUALITY FINDINGS motes it posible to obtain 
oll your metaicralt supplies in one place. Those who hove been 
awaiting ow new catalog please hove patience. Publication has 
been deloyed pending the addition of new items and we hope 


twill be ready this month 


c R HILL COMPANY 


15 West Grand River Detroit 26, Michigan 














METALS 


Sterling Silver Karat Gold 

Special Bronze Nickel Silver 

Pure Silver Copper 

Brass Pewter 
Sterling Silver Balls and Beads * Silver Solders and Flux 
Spun Copper Dishes * Sterling & Gold Filled Findings 
for Wires * Cuff Link Backs* Sister Hooks * Spring Rings 

Send 75« for illustrated Booklet “C" 
FREE PRICE LISTS SENT ON REQUEST 


T. B. HAGSTOZ & SON 


709 SANSOM STREET PHILADELPHIA 6, PA 


CRAFT 








EXHIBITIONS 


Whitney Sculpture Annual 


This years national Exhibition of Contemporary American 
Sculpture, Watercolors and Drawings at the Whitney Museum 
of American Art, New York City, (April 18 to June 10) was the 
largest annual ever held by the Museum with 226 items of which 

were sculpture in all media, Approximately half the sculp 
ture was in metal; wood and stone were equally represented 
with 14 pieces each, In the ceramic medium were seven works 
ill of distinctive quality. Outstanding were Reuben Nakian’s 
Connecticut) magnificently baroque “Voyage to Crete Ada 
line Kent's (California) elegant abstract “Bird Woman” and 
Daniel Rhodes’ (New York) simple “Standing Figure 





® caving by Anni Albers of New Haven. Conr 


Albers, Callery and Fuller 


Tapestries by Anni Albers, sculpture by Mary Callery, string 
compositions and examples of collage by Sue Fuller were on 
exhibition at the Currier Gallery of Art, May 12-June 24, These 
three contemporary American artists who express themselves in 
contrasting materials share certain qualities in common: respect 
for sound craftsmanship, keen appreciation for carefully ordered 
solutions to problems of two and three-dimensional design and 
sensitivity to line, As a weaver, Anni Albers depends upon “line’ 
in the form of cotton, wool or silk thread while in the con 
struction of her string compositions, Sue Fuller draws resilient 
nylon into overlapping ares and planes. In much of Mary 
Callery’s sculpture, too, the forms have been pulled and twisted 


into flowing and essentially linear three-dimensional designs 


‘ ipable of evoking sensations of space balance and movement 





The Brooklyn Museum 


The Lace with a Delicate Air,” a special exhibition on the his 
tory and uses of lace, is on view at the Brooklyn Museum 
through August 19. Presented with the cooperation of the Lace 
Institute it shows lace from ancient ¢ optics sixth century to 
this season's fashions for men and women 

\ number of pieces of the lace exhibited belonged to cele 
brated figures such as the Brussels lace shawl worn by Marie 
Antoinette and Empress Josephine and a bumble-bee patterned 


urtain from the bed of Napoleon 











ISOAKER 


wall 


in this soapstone carving from North America’s last frontier —- the 
Canadian Eastern Arctic. These artists work with the primitive tools of 
their forefathers, producing carvings of the life they know best. 

The illustration above, on the other hand, was produced by the 
most modern techniques utilizing all the effectiveness of full color. 

Lithocolor Division of Ann Arbor can produce similar illustrations for 
you at about 1/5 the cost of conventional color processes. Thus journals, 
advertisers, and publishers of modest editions can use color at costs that 
are practical. Write for samples and quotations. 


tEHoco ovr c 11" 


/ MICROFILMS INCORPORATED - 213 NORTH FIRST STREI 


Te vigor and vitality so characteristic of primitive art is exemplified 


ion 


er 
a 


Y 





* ANN ARBOR 





MICHIGAN 

















EXHIBITIONS 


The Guild of Book Workers 


The Guild of Book Workers A.LG.A 


inniversar with an exhibition of hand-bound leather and case 


celebrated its 50tl 
bindings, illuminations, calligraphic pieces and hand decorated 
book papers at the Grolier Club in New York May 21-June 

The binding- shown extended through the entire 1) vears 
some having been bound by founding members, The range in 
stvles of design was broad 

Twice during the two weeks of exhibition there were demon 
strations of the various stages in hand binding——sewing, round 
ing and backing, head banding, tooling and paste paper making 

by members of the Guild 


POLLY LADA-MOCARSKI, President 


Greenwich House 


Pottery for the Home and Garden” was the theme of the Green 
wich House Potters’ show April 24-May 5 in New York, Stress 
ing the outdoor garden arrangement as well as decorative in 
door groupings, city gardens and terraces were provided with 
i variety of original and artistic pieces both functional and 
decorative. There were enormous planters, seed pod containers 
wick pots and flower pots in a wide variety as well as objects of 
garden sculpture 

The Jury consisted of: Dominique Mailliard, exhibition dire 


tor of American Craftsman’s Council, Ine Henry Varnum Poor 


painter and ceramist; Frances Simches, teacher and ceramist 





Northwest Ceramics Exhibition 


IT he (rego (Ceram Studio Seventh Annual Exhibition at 
Northwest Ceramik held from Mav 13 to June 9. offered a 
ross section of recent pottery and ceramic sculpture develop 
ments in this area. Entries that balanced beauty and function 
were in the majorit this year le ipeot beverage sets, « isseroles 
ind other utilitv iten were developed with the ultimate use in 
mind rather than form and glaze alone 

\ wider olor range in glazes gave the ceramic annual 
greater interest this vear. lron and copper reduction glazes, iron 
ind cobalt. textured vellow glazes. and others often quite subtle 


in their effect. gave individual pieces considerable appeal 


There were » total of 49 pots by va potters of Oregon 


Vontana. Idaho and Washington and one work by a Washington 


enamelist 





““‘WOODENWARE TO DECORATE”’ 


Graham Hardware has expanded its line of Ver- 
mont hardwood to include besides plates, trays 
and Granville bowls; pastry and ham boards, 
small stools, knife boxes, jewelry boxes, Ham- 
burg presses, and rolling pins. These are all 
sanded and ready to decorate. 


Plates 8° to 10° Bowls 6° to 20° Trays 12 to 16 
Write tor Free Catelegue and Prices 
Graham Hardware, inc., 203 Main Street, Bethel, Vermont 


We are interested as distributors in any new woodenware items 














summer 
WEAVING 
> workshop 


the yarn epot, inc. 


545 SUTTER STREET 
SAN FRANCISCO 2 
BY the staff 
july 16-27 $50.00 
write now for details 








7 it you ore the tolented author 

e of an unpublished manuscript 

‘ let us help gain the recognition 
Inside Story 


you deserve. We will publish 
on your BOOK ~ we will edit, design 


Publishing print, promote, advertise and 


sell it! Geed royalties 


Your Book WRITE FOR FREE COPY oF 
HOW TO PUBLISH YOUR BOOK 


COMET PRESS BOOKS, Dept. 27-8, 200 Varich Si. MW ¥ 14 

















bh seetiont etarting point for career Practi 
cal basic training Approved supervised method 
low tuition Rasy payments Bend for FRET 
24 page Nluetrated booklet Adventures in laters 
liewtan & lieworation No otbigathor 


CHICAGO SCHOOL OF INTERIOR DECORATION 


835 Diversey Parkway, Dept. 4356 Chicage 14, Iilinets 







SUITING YARN 
Made from virgin wool 
Woolen yarn with 3600 yards to a pound 
20 Heather Mixtures « Send for Free Color Card 
HAND WEAVING YARN CO. 
P. O. Box 71456 Elkins Park, Pa. 








Imported Linen Yarns 
Metallic For Lane 


Yarns Handloom Weaving 
SEND t5¢ FOR SAMPLES 


FREDERICK J. FAWCETT, INC. 


129 SOUTH ST. « DEPT. C * BOSTON 11, MASS. 


Looms 

















| EXHIBITIONS 


BIG NEW ILLUSTRATED 


LEATHE RC RAFT | Prints and Pottery of Japan 


/ Prints byw about 15 modern artists who are leaders | the cul 
CATALOG AND GUIDE rent renaissance of wood block printing in Japan were included 
if tive Newark Vu eum = Contemporar Prints ind Potters 





from Japan” to continue through October 14. These were pur 
Museum bv Eleanor Olson. Curator of the 





EVERYTHING NEEDED 
BY CRAFTS CLASSES hased for the 


Save time and save money | Oriental Collections, during her year's stay in Japan on a Ful 

with LARSON, the ONI bright Research Fell wehip where he mad ; stud i con 

er wed L. Basa “ i temporary print making and the folk arts and craft f Japan 

Beginners’ Kits requiring Pottery by Shoji Hamada and anonymous tolk potters trot 

no experience or tools to the illage of Mashiko is combined in the exhibit with simple 

— fine tooling and carving lassical-type wares such as Oribe, Shine and Bizen by Kitaoji 

sools for advanced a omens = Ro min and Vinneo kK ite (lutstanding is a Shino ware tea 
pendable, guaranteed quality plus careful, accu eremony bowl by Rosanjin and a large handsome Oribe plate 
rate grading assure you of a uniform selection by Minneo Kato in which a soft green glaze flows naturall ind 
and consistently excellent results. Your order hickens into a rich peacock blue. A pair of tea cups by Koh 


shipped same day received, Writ NOW for 
big, NEW illustrated catalog and guide, show 
ing complete stock of supplies and projects 


\iakawa of Sado Island complete the pottery displa 


for Beginners and Advanced Leathercratters Pacific Coast Ceramic Exhibition 
4. ©. LARBON COMPANY, INC. 
820 5 Tripp Ave Dept 6101 Chicago 24, mn I he ] rth Annual Pac ihe Coast Ceram I xhibition ind Sale ot 








“ ulpture ind Pottery showed the work of 103 leading potters 





from California, Washington and Oregon May 22-June 20 at 
»f 


a = JAYDARH City of Paris in San Francisco. The jury which consisted of 
Ernie Kim, Dr. Elisabeth Moses, Hal Riegger and 





A coramic turquoise stone at cone 09 Harry Crotty 
. ; fe ne Rudolph Schaeffer awarded prizes in ceramic sculpture and 
ame eeneen, ene a oe 4 in pottery. In the first category, first prize was awarded to 
Instructions in package. 4 Ox. $1.00; ') tb., $1.50; 1 Ib., $2.50 Angelo Caravaglia;: second to Bella Feldman; honorable men 
check or money order, Add 15¢ for postage and handling tions to Rosalis Hackney and Bill A. Bengston. In pottery, first 
, . ‘ run 1, Wiltor necticut prize went to Paul A, Soldner; second to Nan Bangs MeKinnell 





honorable mentions to John Dempsey Antonio Prieto and Paul 


\ ol ke ning 





LL SS er 










POLLO EES ee eee 


| Wood Blocks Suitable for Turning and Sculpture 


deCordova Craftsmen 
We invite your inspection ef eur unusvel assortment and 
solicit your inquiries. List eveilable on request 
J. H. MONTEATH CO. 
2500 Park Avenwe, N.Y. C. 5! 


Deeolers in lumber, veneer and plywood 


—_———* © + © © © © © © + + + © © © © 4 © + 


Forty of New England's most skilled producing craftsmen were 
represented in the third annual exhibition of the deCordova 
Craftsmen May 27-June 15. Prize winning contemporary craft 
work in metal, wood, textiles and ceramics was selected by a 
jury that included Hans Krieks, furniture and interior designer 
of Contemporary Home, Inc., and Richard Filipowski, Boston 





sculptor and instructor at Massachusetts Institute of Technology 
First prize winners were Mrs, Robert Barrett of Bedford 
( Massachusetts) for textiles: Paul Killinger, Stow ( Mass.) for 
woodwork; Mrs. Edward Wendell of Milton ( Mass.) for silver 
ind Gerry Williams of Goffstown (N. H.) for ceramics 
ENAMEL SUPPLIES —sew jew prices. Send for circuler The deCordova Craftsmen is an association of four guilds 
Try ovr liquid underglozed colors the Woodworkers, Weavers, Metalworkers and Potters--whose 


JACK O WOLFE CO. INC, 627 HORATIO ST. WY. 14 © (Wa 4.6019) ictivities are sponsored by the deCordova Museum in order to 
— — encourage high standards in the crafts and to stimulate publi 


‘ " Coramic 
MATERIALS AND EQUIPMENT 


A complete line of materials and equipment available 
POTTERS WHEELS + KILNS + CLAYS + GLAZES + TOOLS + & 











interest in original and contemporary work. The craftsmen have, 


in turn, augmented the Museum program by their annual ex 


a '443 rf | ; 5 hibitions and by their sponsorship of special lectures, seminars 


ind panels 







~~. 








Amate your friends! Create your own lovely wall In Brief: 

plaques, aristocratic serving trays and coasters, Prize winners of the Fourth Annual Exhibition 80 for West 
f 

sh ways end mony other thrilling Alumecreft Virgina artists, held through May 20 at the Huntington Gal 


it Send tor f booklet d lists todoy! 
ems. Send tor free booklets and price lists y leries, Huntington, West Virginia, were as follows: in ceramics 


on METAL GOORS CORPOE AT\O¥ first prize to Arthur Ray Pierce; in weaving, first prize to Elsie 
oe Seoccecce ; ; 
Wulfman, second prize to Lucy Quarrier, third prize to Elsa 





> 
| METAL GOODS CORPORATION, Croft Division | 
ine dean ie. Aeeiy Uh. fen : Landau and honorable mention to Elizabeth Risen; in metal 
: Sastindins _™ | work, first prize to Clara Schlegel and second to Jane Harwood 
' now send free literature on yr: beev ; \ special show featuring Ukrainian folks arts from the 
' titel treye end coasters “” OT al heal 
§ Colercircies n Mirrer-Pinish Aluminum ! collection of the Ukrainian National Women’s League of Amer 
i ' 
j (Please type or print) i ica was held at the Syracuse Museum of Fine Arts June 5-13 
; Nome ; According to Anna W. Olmsted, director of the Museum, this is 
Adérove ' the first time that an extensive exhibition of folk crafts, paint 
City love Stete ' 
seocecee eoeeoooceoce oowd ing and sculpture from this area has been held in the U.S.A 


wh RAPT MermizerNS 








Japan's Culture 


ARCHITECTURAL BEALTY , JAPAN 1955. Kokusai Bunka Shir 

KOKA! Tokyo Japa 162 pages 2 full-page black and whoute 

plates $15 Available through George Wittenborn., | B bast 
th Street. New York New York 


It has been the intention of the Kokusai Bunka Shinkokal 


which Japa Senet for International Cultural Relations 
aince its mcenptior ! 1u44 to introduce to the world Japan 
great cultura hievement both old and new, Ir response t 
trie weident yrea interest ! tthe Japane ~t architectur il ind 
irt heritage ‘ have published thi beautifully illustrated 
pictorial histor ! ipanes« irchitecture ind vardens trom 
he fourth ce ! » the presen Showing the developing art 
ind beat construction. it includes the objects of beauty 
it housed and the exquisite gardens which were and are tts nat 
i mipler | ma he noted here that itt was because of 
th ipl ind «| il ditions, frequent earthquakes 
reat hea hat hve olution wa found in wooden 
ru ; I hve | << s/ ‘ made of wood and miscanthus 
leliberatel parse isi materials to deterioration by 
weathe and other " il forces, Allowing a period of 20 years 
i he limit tor deca he building 1 reconettr wted weording 
the first desigi thus renewing the building periods illy and 
ginating a new approach! memorial architecture 
ipanese architecture o losel related to the living condi 
tho emotion ind rtist expression of the people Is now 
‘ olvin inew architecture vith new materials, shown in the 


magnificent plate of the econd half of the book, With iron 


frames and terro merete a saleg sards igaineat ¢ irthquake ind 
fire, the construction is European but the proportions and color 
ing ire till Japanese The integration of both interior and 


exterior with nature and with art is still swmbolically expressed 
in the g irden, Yuchiro Kotiro, in his ¢ xcellent essay on modern 


irt related to Japanese landscape gardening, explains how nat 


ural materials are killfully assembled to represent a stream 
in the high mountains. No running water is used; it is expressed 
rather through the mbolic use of rocks, plants and sand, Such 
symbolism he say I hared in common by modern art.’ In 
the case of the garden of Ryoanji Temple, Kyoto, “the rocks and 
sand seem to transcend themselves and what moves us here is 
the beauty of their perfectly balanced placing. This is essentially 


the same as the abstract art of today and because it is so. Walter 


Gropius and other architects and artists, are tremendously im 
pre seed on seeing it The symbolic nature of Japan « tradi 
tional art can be seen in other forms —the tea ceremony, callig 


raphy, flower arrangements and it constitutes the fundamental 
character of the arts of Japan, “The objet naturel as represented 
by Japan's tea ceremon in combination with all ef| the objet 
ready-made of the West will assume an increasingly important 
role in present-day architectural design as a means of bringing 
beauty and humanity back to our everyday life The mission 
of painting and sculpture, like that of literature, is to take a 
stand against the realities of contemporary society, to point out 
ther wrongs ind i istice ind to create the image if the new 
man ind the new humat ON SC 1OUSTIOCS.« 

Architecture m tl other hand dependent is if its largely 
upon social and economic circumstances, can never very easily 
uitrun the progres of wonety saves Kojiro Sut with its art 
architecture should be able to awaken in mankind a new human 
oOnsc lousness just a the human workmanship im the wooden 
houses and in gardens has been doing. Like modern painting 
ind sculpture, the new architecture of human craftsmanship 
should be able. through its beauty and intimate warmth, to lead 
the way to a new life. Viewed from such a standpoint, it ix of 
little importance whether the art of that architecture be Japa 
nese of Furopean or American in origin if it appe als to the 
hearts of mankind and encourages them to achieve that new 
life, it has fullfilled it« missior 


HPRHIERT HANNE M 





People interested in the arts whether artist-craftsmen or 
collectors of art and crafts 


ind keep on file every single issue of the new CRAPT HORIZONS 


simply cannot afford not to read 


Please cut out and mail to crarr Honizons, 601 Fifth Ave., New 
York 17, N.Y 


Please send CRAPT HORIZONS for one year ($4 six issues) with 


my compliments as a gilt to 


Name 
Addre 
Name of give 
Addre 


Remittance enclosed 


This is a list of people who I think would like to know about 


CRAPRT HORIZON 


Name 
Address 
Name 
Address 
Name 


Address 


| enclose $4 tor a one-year subscription lo CHART HORIZONS 


Position 


6 
issues 
$4 


July-August 1956 % 

















HMA NDMCMIK oN corre PVAwWE!I 


"ROhenen' 208 2 Gn. ne ~ TE XTILE S Publications, Columbus, Ohio 
Louis G. Farber and Mary Elliot, editor i Cera Vor 


CERAMICS «+ METALCRAFTS 





Professional courses for the Designer-Craftsman, the in collaboration with Jean O'Hara and Jo Rebert, treque 
Designer-Technician with industry, and the Crofts tributors to the magazine, have succeeded in a fine collabora 
Teacher and Administrator. Two year A.A.S. and four ichievement in this manual on copper enameling. It 
yeor B.S. degrees. Citations for study at the ad for the most part, of reprints of their articles in f 
vanced level, Exceptional faculty and equipment; Monthly. With three excellent chapters on how to get coape 
outstanding record of achievement information on tools and equipment, and the characteristi { 
enamels. the book is written in a clear, tiluminating style wh 
— } acer 1956 leaves few questions unanswered, It does not omit basic method 
Program for the ws ee aaa tutorial workshop for . e a “ ag nm - = hee ~~ . h sa : yetay : 
the advanced student. Courses taught by the regular of am re di aan - rs att , 9 sins n defecta which yer 
faculty of distinguished designers and craftsmen stump the beginner. There are enough projects of suther 
Write for announcement hallenge to stimulate the more advanced enamel practitioner 


is well as the beginning hobbyist 


SCHOOL FOR AMERICAN CRAFTSMEN It is profusely illustrated with more than 200 photograp! 
of the ROCHESTER INSTITUTE OF TECHNOLOGY with pointed captions illustrating step-by-step sequence » the 


production of a variety of ename led jewelry pieces 


Though it is not the definitive edition on enameling 
z 











is no discussion of plique a jour or basse-taille enameling 
ontains, in succinct form, the kind of information that 
pertinent interest to the contemporary enamelet 

PPL UNTRA ; 





HAYSTACK MOUNTAIN 


SCHOOL of CRAFTS TOUR AND SHOP 


Liberty Maine Craftsmen and others traveling about the country thi 











| ‘ “nown i“ hd 
1956 SUMMER SESSION who wish to visit shops where hand crafts at h ind | 
w ‘ ; : will find the following open during July and August a i 
eaving — Ceramics — Wood Design ing to a national survey recently conducted by CRArT Hor 
Textile — Graphics 
ARKANSAS 
JACK LENOR LARSEN, TRUDE GUERMONPREZ, MARLI , 
[HRMAN, PHIL WARD, DAVID WEINRIB, SVEA KLINE, Smith Crafts, 106 North East Street, Fayettevill 
? ow ette le 
ANTONIO FRASCONI, WIN ANDERSON, SHEVIS, WILLIAM Ruth Gilbert, Highway 71, Fayettevil 
J. BROWN (Cooley Store kort Smith 
Artist's Point, Highway 71, Mountainburg 
College Credit or Non-Credit Mozell Mud Shop, North of Roget 
Apply to Director for information Stella Walker'« Studio > South College. Siloam Spr 
CALIFORNIA 
Cratt Shops, San Carlos Street and elsewhere, Car 





POTTERY WORKSHOP IN NORTH HATLEY COLORADO 

New Dimensions. 1050 Wadeworth Street ikewood 
Wildweed Workshop, Evergrees 

21% Beckers lane Manitou spr 


June let to Sept. 15th 


Fully equipped sheop—Experienced instructer—individvel teaching fer 





beginners of advanced students. Special emphasis on wheeiwerk and Hellman Pottery 


CONNECTICUT 
Brookheld Craft Center, Brookfield 


Studio lwo Raowte 6. Ne wiown 


Gleres For information and reservations write 


GAETAN BEAUDIN, NORTH HATLEY, QUEBEC 








— —o DISTRICT OF COLUMBIA 





Twenty-Seventh Annual Sessions Southern Highland Craft Shop, YWCA, 17th & Ks 
GEORGIA 
PENLAND SCHOOL OF _ 
Kalmia Handicrafts. Rabun G ip Nacoochee Sch 


HANDICRAFTS Con 


American Craftsmen, Rising Fawn 


Penland, North Carolina 
Enotah Crafts Maple Street, Young Hart 





No entrance of scholastic requirements KENTUCKY 
Instruction in @ large number of different crafts, including Hand R Coll Seudens Indust | . R 

re ollege ue diistfies s " Trea 
Weaving, Cerding, Spinning, Dyeing, Pottery, Metalcratts _ e —— : 
Jewelry, Enameling, Silk Screen Printing, Leathercrafts, Choir Churchill Weavers, Weaver's Lane, Berea 


Lena VM. Elkin, US 25 South, Berea 
Mrs. Arnold Kellev. RED 2. Berea 


Hindman Settlement School, Route 160. Hindma 


Seating 

Spring Session: Feb. 13 te June 2. Continues instruction period 
1956 Summer sessions June 4 through August 25th, in three 
weeks terms MAINE 


Write the Registrar for complete information ' . . 
' Ruth Bunker, Rockport 
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MASSACHUSETT 
Society of Arts and Crafts. 145 Newbury Street, Bostor 
\ ips I k ‘ Melr Highlands 
| Ps ( 142 Summer “tr 1 Pl ith 
UN ge Whe Brid Street, Salem 
sa Harbor ¢ Shop. Turner Mreet, Salet 
Old Sturbridge Village. Sturbridg 
Indian Trading | > Main Street, Wakeheld 
Cratt Cent 1) Highland Street, Worcester 
MICHIGAN 
Hobby Shop, hagle Harbor 
sand Bay Stud bagle Harbor 
MONTANA 
Phe Potter Archie Bray Foundation, Helena 


NEW HAMPSHIRE 
Bristol Home Industries, Bristol 
Sandwich Home Industries, Center Sandwich 
Coneord Arts and Crafts. 205 North Main Street, Concord 
Franconia Craft Center, Franconia 
Hancor k Home Industries, Hancock 
league of N_H. Arts and Crafts. 10 Lebanon Sreet Han 
Haverhill Home Industrie Haverhill 
Keene Home Industries, 31 Central Square, Keene 
Meredith Home Industries, Meredith 
League of New Hampshire Arts and Crafts, New London 
New London Arts and Crafts. New London lan, New London 
(‘onwayv Home Industrie North Conway 
Rye Arts and Crafts, Rye 


Sharon Arts Center. Sharor 

Wolfel H Industries, Wolfeboro 
NEW YORK 

West Bate (,i1 Shey Broadalbin 


Harriet May Hagerty, 64 Washington Street, Gloversville 
Vogensens Craft Studio. 314 N. Perry Street. Johnstown 
lip Top Art-Craft Studio, 284 5, Main Street, Liberty 
America House. 52 East 52nd Street. New York 

le ie Brvan. Houseman Street. Sacandaga Park 


NORTH CAROLINA 
A\llanstand. 16 College Street, Asheville 
(,uild Crafts, 930 Tunnel Road, Asheville 
Hobbicraft Supply Center, 8 College Park Place, Asheville 
Parkway Craft Center. Cone Memorial Park, Blowing Rock 
lohn C. Campbell Folk School, US 64, Brasstown 
Qualla Arts & Crafts Cooperative, US 441, Cherokee 
Penland Weavers and Potters, Penland 
Warren Wilson College, Swannanoa 
Valhalla Hand Weavers, Route 176, Tryon 


OREGON 
Oregon Cerat Studio, 3934 S.W. Corbett Avenue, Portland 
TENNESSEE 
Arrowceratt Shop. LS 441, Gatlinburg 
(Cove Handicratter (,athinburg 
Jane Glass Studio, Gatlinburg 
Kear Br s} (,a bout 
VIRGINIA 
Cuild Craft SI I Meadows Lod i 
{ if.ratt “! Sk ind, | i 
WEST VIRGINIA 
Blenko Glass ¢ mip ly LS 60. Milto 
I he \ llage ’ ter 1% bightl \venue st. Alba 


BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Established 18676. Professional training with Tuition and 16 Treveling 
Scholarships evoilable. Diplome ond Teacher Training degree courses 
in Drawing, Pointing, Sculpture, Commercial Art. Unlimited contact 
with Museum Collection. 65. in Ed. granted by Tufts University 


* JEWELRY 

* SILVERSMITHING 
* GRAPHIC ARTS 
* CERAMICS 


Day and Evening School 


CATALOG 


RUSSELL T. SMITH 


230 FENWAY, BOSTON, MASS 








Courses for advanced students of weaving, coram 
ics, metalemithing, design, painting and sculp 
ture, and for graduates in architecture. Degrees 
offered: OFA MEA ond M. Arch. fall term 
opens Sept. 17. Write for details 


CRANBROOK 
ACADEMY OF ART 


151 Academy Road, Bloomfield Hills, Mich 








THE BROOKLYN MUSEUM ART SCHOOL 
SUMMER SESSION: july Oth te August Jie 


Painting end Drawing, Ceramics, Life Drawing, Sculpture, Graphic 
Arts and Enameling 


I 


EASTERN PARKWAY, BROOKLYN 38, N. Y. * Nevins 86-4486 








THE BROOKFIELD CRAFT CENTER, Inc. 
Brookfield, Conn., bet. Danbury & New Milford 


Instruction in Crafts 
Excellent Teachers * Smal! Groups 


Se oe * Summer * Early ond late fall seu 


CATALOG SENT ON REQUEST 
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The University of Alberta 


BANFF SCHOOL OF FINE ARTS 
24th Summer Session 
July 2nd to August 11th, 1956 


offering WEAVING, LEATHERCRAFT, CERAMICS. INTERIOR DECORA 
TION, PHOTOGRAPHY, DRAMA, BALLET, MUSIC, PAINTING, CREA 
TIVE WRITING AND ORAL FRENCH. for Calender Write 

DIRECTOR, Banf Schoo! of Fine Arts, Banfl, Alberto 


Satin tintin ttn ee i i i a a 











PAINTING, TEXTILES, CERAMICS, METAL MOSAICS 


FIDALGO pune 20 


ALLIED arts JULY 30 
P.O. BOX 496 ANACORTES, WASHINGTON 


CRAFTS 


Painting * Bookbinding * Enameling * Sculpture 
Silversmithing * Jewelry * Ceramics * Metalwork 
Weaving * Silk Screen * Cabinetmaking 
Men, Women, Day, Eve. Catalog CH 


CRAFT STUDENTS LEAGUE YWCA 


140 West 22nd Street, New York City * CH 3-5747 














NEW HORIZONS FOR CRAFTSMEN 


BROADEN THE SCOPE of 
your craft with TAP Fiberglas 
and Resin Kits. These mea 
terials have almost unlimited 
possibilities for craftsmen 
with ingenuity and magina 
tion. Economical, easy to 
mold, form and finish. No 
expensive tools of equipment 
required 

WRITE TODAY for price 
list and free information 
Order TAPKIT “A” for testing 
and exploration of the possi 
bilities of these new ma 
terials. Only $3.95, postpaid 
noneyback guarantee 
Order THE GLASSER'S MAN. 
VAL for “How to-de.-it” in 
siruction Only $1.00 post 


paid, moneyback guarantee 





supple ra of plastic s to craftsmen all over the world 


"Taylor & Art Inc, Plastics | 3522" 


x-acto | 
CERAMIC 
TOOLS 


For sgraffito, incising, slab work, template 





| making, shaping, modeling, trimming and 
; clean-up 
| QUALITY: Finest precision-made scraper points 
| and surgically-sharp knife blades 


| VERSATILITY: Slim all-metal handle takes any of 
6 scrapers as well as blades 
ECONOMY: Points and blades quickly and easily 


interchanged or replaced 

















Ne. 63 Dewble tet b tie 
knife blede 5 the se! 
$i Refills silable se te 


Send 25¢ for complete 28 page Cotolog 


48-71 Van Dam Street, L.|.C. 1, New York 








BULLETINS 


FOUNDERS AWARD, highest honor of Rochester Institute of Te 
nology, was made to Mrs. Vanderbilt Webb at its annual 
vocation. The first woman ever to receive it in R.1LT.’« 126-vear 
existence, Mrs. Webb founded the School for American Craft 
men, one of the outstanding craft schools in the U.S. and now a 
full-fledged department of R.L.T. The award was made not only 
for her efforts on behalf of the school, but “for organizing the 
American Craftemen's Council | with its athliates estal 
lishing America House non-proft New York City craft retai 


store ind for giving inspiration and guidance to the hand 
raft movement in America The award itself consisted of a 
planished silver punch bowl handwrought by Hans Christense 
ind a scroll in a silver ageliophoros made b Lawrence Copeland 


ee 
= 


THE MUSEUM OF CONTEMPORARY CRAFTS, 20 West 5ird Street 
New York City, will open September 20, On August 1, Thoma 
Tibbs. former director of the Huntington Gallery at Huntington 
West Virginia succeeds Herwin Schaefer as director of the 


Museum. Mr. Schaefer resigned for personal reasons 





CALIFORNIA COLLEGE OF ARTS AND CRAFTS, (akland, has gathered 
i unique group of potters designers, representatives of archite 
ture. industry and retail marketing for a conterence studio 
workshops, and seminars, August 3-351 

Participating are Trude Raben of Chicago, designer of A 
berg and Royal Berlin china: Eva Zeisel of New York, desig 
of Castleton china: ceramists Marguerite Wildenhain, Anto 
Prieto. LaGardo Tackett Richard Petterson lohn Magnan 
Fllamarie and Jackson Wooley. Edith Heath, and Hal Riegget 
landscape architect Bob Royston: and retailer Fran Mackin 
Write: Director Summer Session. California College of Art« and 


(ratt 212 Broadway, Oakland, Califor i 


CERAMICS department headed by Peter Voulko ut the L.A 


County Art Institute recently acquired a new $75,000 | ld 
CRAPTSMEN & SHOWCASE is (he name of a brand new ser 
start in (RAPT HORIZONS in its November-December tssue. One 
page u he devoted in each issue to announcements simila 
Countercues, page showing a numbe of artist-crattsmer 
ne-ol-a-kind o mited-edition production Th ervice u 
h niy sipuiat ns OHeing fi if ; a} enl 
j ‘ j yet mal os I ; i yi ne i ’ j 
; / or ie oP j ’ spor j j 
/ “wer ned : ; Ini ; os ttrach } 
j ; , pl grapl j x if }, <f P 
; re if leg ‘ / j 
work), his price rar his wholesa fhe ha 
/ ’ p f af f Th mak / } 
/ ; ; y /, ‘ j rh j j 
ss ; } 


nee it s he ‘ fnat ‘ i f seve (RAPTS 








Complete directions right on this page 
for “ROSE GARLAND” table mat or doily of 
J. & P. Coats or Clark’s Crochet Threads 





; M J. & P. COATS BIG BALL BEST SIX CORD 
: MERCERIZED CROCHET, Art. A. 104, ive 
' CLARK'S BIG BALL MERCERIZED CROCHET, 
| Art. B. 34, Size 30:1 ball of I und 3 balls 
iN 15-A Shaded Dk. Pinks. Mitwerds Steel 
1 Crochet Hook No. 10. Mat measures 14 inches 
! with | 5 ch 10. Join 
hsist to forms r. let end: (1) ! 
' Join to tor fet 2nd rnd: (| 
! " | , ° } his ale j next 
' ! LU ie ! | t ! 
I around. Jo 3 
: 3rd rnd: > t | 
| as nake 5 
; ; ‘ ! nd 
' i Repeat > to 
; i 4th rnd t ck ! 
: { ! make a 
i ? i xt loop 
; she er ext f Repe t 
5th rnd ext de and ts 
t me de } 
1, shell 
; et ‘ Repe ' nd. Joi 
' 6th, 7th and 6th mds: Hepeat th ! 
it etwee ‘ th 
f 
' th rnd: > | 
i 
i 
! 
i j 10th rnd: > ! 
' 
i 
' 
: ‘ 
' J lith md 
8 RAK lace md ari ! pink rose make ett table mates or doily for bedewle lamp 
: Ke ° ! J ext t 1 Repeat f 
12th — 24th ends inch: Hey ; J 4th md: in eacl p at me between each point 
etwee | le Of } ’ ' ‘ t h each ef ' | 
° Sth rnd { i ’ t 
Zz he i ext K 
: : J 6th end: In ABBREVIATIONS 
ROSE (Make 32) ente he t le, | 
~} ‘ Dk. Pint Tet rnd: | 7th rnd: | . we 
h ‘ Bth rnd: | 
| 2nd rnd: | 
! ! , 
i ‘ 
' 3rd rnd: * , , ‘ pre Att specified 


Make your time count, make it with Se 
COATS & CLARK’S =, 


CROCHET THREADS GE. K\ 





PRODUCT NEWS 


metalworker whe dont want t 


POWER HACK SAW: for 
band i“ Iron Mike j 
vill cut 


ittached to 


i 16-pound (without motor 


through 3” steel pipe automath ally ar 


wher in electric motor. For name of near 


more information write Dept ] \ (RAPT HORIZON 


wm. New York City 


TIME-SAVING HACK SAW BLADE: Iieay and i cutting all of 
one blade (,riftin hack aw blade » 18 

imnd 24 other tor 
Available via Dept 6 


enue, New York 


new teeth en one 


edge tor general cutting teeth on cutting 


thin ‘ { metal (RAPT HOF 


fy \ 


New 
of pl 


guide tell how to plunge i 


BAYONET SAW MANUAL: 
inated plastic 
orbital-blade-ac 


ipplie ition for 


ind shape 
Aleo ce 


tee! leat 


wood lan wood and how to notch 


towk tion portable jig iw 
sluminum 
floor covering tile I ally 25 


Fifth Avenue 


riley iting 
loth. a 
via Dey 


cuit 


iow 


(RAPT HORIZON fil 


amet! erat kiln with mn 


INEXPENSIVE KILN: \ 
trollable heat. the Duo-Kiln teature 
hiring 


time to | 


low priced en 


meas«9 x4 hambet 


nd a heat lo-amp witelh temperature range | ip 


4M) 3 boo) minute , al ee 


biftth Awe 


"50 mod initial heating 


i Dept. J-A 3. cman 


ple HORIZON “ol 


postage 


if Me thor 


foul 


NEW WEAVING IDEAS: Hecause of the resistance to dye 
with.Mvylar " 
you can now get i tweed lovoh 
of Metlon-withMylar. Jet 
fiber 


slub 


lamination of polye ter him with aluminum 


it minimum cost by piece ve ing 


(bnka 


andl tet 


pun solution 


Me thee 


efleet bw 1 


ind any other pun 


imning 


dved viecosee varn 


gether ite a shantung of 


Metlo } to the letanpun with a fine binder 
| 


manutlacturer Tay 


PLASTICS FABRICATOR'S MANUAL: I'lusti 


excellent > page illustrated introductory 


Art bring out an 
bookiet on 


structior plastic laminating for amateur Simy 


plasti polyester and epeo 


tibvert 


ind cor e it deals with two 


“in one remtorcing agent glass fabrn ind one TD 


struction technique (wet lay-up Craftsmen interested in the 


provesibvilitue of plasti «asa craft medium will find out what the 
perfection being well nigh impossible 


Vanual. send $1 to Dep 
New York City 


ire getting inte 
(,lasser 


t itth \ve rise 


sdequate inetruction bor the 


Ai 


onary nonmzons, OO 


without 


d 


COMPETITIONS 


NATIONAL 


te nit A 

ontemporar 

r 31. No 
veda 

entries bet 

write ) 

y West 


entrant 
Prize bnvte 


~y pole tnivet 


jury 
veen 
oung Americ 


sted Street. Ne 


REGIONAL 

Washington, LD. ¢ 

land and Virginu 

PAH! 
\ug 

lee for each cla 

Work mu deli 

entry blanks write to Mr 
Washington 22. D 


she cont BIEN NTAI hitio 


mian Inmestitutior 
entry 
sale “) 
bor 

Road 


ltha Venu iz 


THiht) ANNLATI 


erafts. Entry 


Write 
Ithaca 


m sales ) 


\uror i 


Street 


San 


Intonio, Texas 


rievHM STATE CRAFT x 
ponsered by the Craft Guild 
Witte Memorial Museum 

$3. Deadline for 


San Antoni 


TRAAS 


entiri 
aft Cuila of 


Antonio 9, Texa 


ered 9 


bh leans 





crepits: Facing 


Aasper (ou 


peerter 
page 10 Edward 


re. 


ih. 19 Courtesy 


idson lo 


klizabeth B. Wi 


ginia Da 
frt. Courtesy imerican 
teademy of Arts (¢ 
ole Wuseum 


Ronnt« rs 


‘ ‘tion of 
of International 
muartesy 
sell ’ Chuname ia Ce 
lockuia Pearsor j/ 
r Baker 
hy Pa 


L950 issue 


Brand: 


) oshi 


; 


ho 


iis 


hederatior 


Vv 


Koll 





CRAFTSMEN’S MARKET PLACE 





ARTS & CRAFTS 


AT LAST IT'S HERE! Som Kramer's complete new 
Nustrated catalogue. More exciting than a de 
fective story more educationa thar » text 
book. Discoveries, adventures and baraa t 
every page. Facts and lore on semi-precious 
gems helpful hints on ewelry making and 
stone setting llustrated Learn at a Glance 
ewelry projects gem-hordness table; birth 
stone st; mm gouge, ek Plus vivid descrip 
tions and lists of hundreds of gqem-stones, many 
rare and curious, many at only a few cents 
each, and most unobtainable elsewhere. Also 
our exotic natural materials our famous 
curiosa, special kits, books, and splendid find 
ings, fittings and craft needs. Send for your 
copy today—only 25¢. Sam Kramer, 29 West 
Sth Street, New York City 11, N.Y 


COMPLETE CRAFT SERVICE 


tensive line of Artists and Craftsman's supplies 


We hove on ex 


and tools for oa rafts and list over 350 art and 


craft instruction books. Send 25¢ for 108 poge 
catalogue. Crafters of Pine Dunes, Dept. CH 


Oostbura, Wisconsin 





BOOKS 


FREE WEAVING BOOK CATALOG—eond other 
craft books. Write Craft & Hobby Book Service 
Dept. CH, Coast @ 


Monterey 





CERAMICS 


BBY KILNS Hobby *« 


cs enameling et No better 


Rogers Electri: 


sizes Manutactured by Ww 


12 Center St.. Freeland. Pa 





CHAIR CANE 


CHAIR CANE SEATING MATERIALS ne 
Flagg Rush. Ash Splints. Reeds for cb and 
boskets Machine one webbing for hairs 
with groove only. ¢ ' tions ataloque 


samples, 35¢ Complete Weaving Book 


$1.15. Fogarty, Dept. F 





ENAMELING 


ENAMELS for Copper Wore and Jewelry and 


Supplies Write Thomas Thompsor Co 


Hiahtiond Park. Iilinois 


SPUN COPPER BOWLS. troys or cups. A 
stomped ivcies squares, piloarr rf ytted 
tor belts and links Also——card match of 

acrettie boxes. The Old Viking Shop, 1234 
Delowore Street, Denver 4, Colorado 


ENAMELING on copper supplies and equip 
ment. Emily's Art Studio, | Clearview Ave 


Wilmington 3, Delaware 


Deadline is fifteenth of month preceding issuc 


\ 





HOOKED RUGS 


NEW HOOKED RUG PATTERNS 1 trad 


tional renderings personalized utive 
moderns, abstracts. Free The War 


nicks, Beaverbrook Form, #.F.D. |, Cambridge 


ataloque 





INDIAN RELICS 
3 FINE INDIAN WAR ARROWHEADS $1.01 
Superfine Rare Fluted Folsom Arrowhead $5.01 
Flint Fish Hook $3.00. List Free. Arrowhead 
Box 1249, Hot Springs, Arkansas 





INTERIOR DECORATION 
HOME STUDY 


3 new home 

For prote 

men oar 
Approved 


y¥y poyment 


rkwoy, Dept. 333-8 





JEWELRY SUPPLIES & STONES 


STERLING SILVER 
enameling powders, 6 «7 «x 2% 
$19.95. indian Silversmithing 


supplies and designs, turquoise, tools, findings 


Unusual shapes for Copper 
Enameling 


enameling kiln 


and instruction books Write for tree jewelry 
staloque or send 25: ' 8 Croft Cataloque 


ifters, Dept 


WYOMING : Jade 
per slice 5 Bla yreer mottled 
wood, $1 j o b 5. Jade or agate 
jhwoy 3 Rock 


reen ‘ : ' gae turritella agate, poinr 


y he ‘ 1.Of Ww 


prinas 


O STONES REMOVED FROM JEWELRY $5.00 
bilver and gold-filled mountir $5.00 per doz 


B. Lowe 


) } 
Goldbuyer Holland Bida St. Lowis 1 


ANYONE, YES ANYONE on make fascinating 
valuable caged-gem jewelry. No soldering 
extra tools, no skill needed. Begin at once 
work anywhere, your first piece guaranteed 
thrilling success. Beginners caged-gem jewelry 
t, BIA contains 2 pairs of imported jeweiry 

3 glittering rough gems, 5 ft. silver wire 

chain, clasps, earring atlachments a 
sterling. Everything for pendant and earrings 
with some left over. Instructions. Entire kit only 
$5.00. Order today. Sam Kramer, 29 W. &th 
St., New York City 11, N.Y 


Smith us three words. Minimum ad 1 ords 


LEATHERCRAFT 


FREE Do. It. Yourself 
Tandy leather Company Box 91.114 Fort 
Worth, Texas 


Leathercraft atalog 


DUALITY LEATHERCRAFT and 16 other craft 
upplies at big savings, Send 10¢ (refund 
for largest Catalog. Russo Mandicrafts 


Box 29-T, Los Angeles 12, California 





MISCELLANEOUS 


WAGONS WEST Single Ox Yoke makes 
mart new decorative accessorie two foot 
nq ook bow and bent hardwood yoke un 
Wonderful opportunity 


creative craftsmen, exhibition possibil 


finished profitable 
hobby 
tres, even sideline business. Illustrated bro 
hure details write: Jane Jaye Creations, Box 


66!|1, Hammond, Lovisiana 





PARTNER WANTED 


VERSATILE 


hades) wants working 


CRAFTSMAN — (speciality lamp 
middie aged partner 
with some capital to open studio giftshop 
New England, Address: Box 154, Craft Hor 

zon 601 Fifth Avenue, New York 





PROFITABLE CRAFTS 


REPAIR DOLLS, Resilver Mirrors, Make rubber 
tomps. Catalogue of “60 Ideas free. Un 


versal. Bou 1076-8. Peoria, Illinois 


NATURAL MOLDING RUBBER, Extra thick. Free 
sample. Flock, Tinsel, Candle Wax. W. Wooley 
115-8 Donald, Peoria, tilinois 





SKIRTS 


HANDWOVEN SKIRTS and 


free sample Mayates 


Paso, Texas 





WEAVING 


BARGAIN FOR GUILDS BS 
Brooks 24 page bootlet on Two 
Weaving U0 i shior 

ted, $3.00 per dozer Thread Craft Box 


Mar querite 
Horne 
Staple lightly 


Darien. Connecticut 


SALEABLE ORIGINAL DRAFTS. 468 ha 
oon Woven 

r $3.00. Write today for complete 
2158 Balsam Ave 


swatch included. Three 


tor Wilde Weaves 


Anaele 275. California 





WOODWORKING SUPPLIES 


EARRINGS $1.75 


cardboard 


MYRTLEWOOD 
wood pecimer or 
myrtlewood and curly redwood for 
approximately 7 $3.00 P 


d 487 Oceantotke Oreqor 





YARNS 


COLORED 


ylor woo worsted, dacror orlor 


BOUCLES ratine rayo 


Novelty yorns. Write for tree 
25° Ross Matthew 
River, Ma 


blend 


Sample Corpora 





Ll | 
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RABIA WAERTSILA-ARABIA of FINLA 
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